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DOUBLE HIT 


Budget: Shattering Blow 


Abeles Head 
Of Warner 


In Europe 


ARTHUR ABELES, managing 
director of Warner Bros. in Britain, 
has been appointed head all 
Warner interests in Europe and 
North Africa as well as in the United 
Kingdom. 

r. Abeles told Kine. that the 
new appointment necessitated his 
resignation from the chairmanship of 
the KRS council. 

His new assi t was at ed 
by president “Jack L. Warner o9 
Monday, the day Mr. Abeles re- 
turned to Warner House after a 
three-week visit to the company’s 
West Coast studios at Burbank. 

Arthur Abeles takes over the Euro- 
pean field from Joe Hummel, who is 
resigni through ill health after 
more than 30 years’ service with 
Warner. 

Mr. Abeles was due to fly yester- 
day (Wednesday) to Paris, where he 
will begin a five-week survey of his 


continued on page 7 


Fox Branches 
Streamlined 


UNDER Twentieth Century-Fox's 
streamlining policy the London, 
Liverpool and Newcastle sales 
branches of the company are to 
cease to exist as such. But the com- 
pany states that in each branch it 
will continue to maintaim a sales 
force and dispatch department, to- 
outer with a skeleton administrative 


Ss . 
_ This was disclosed in a statement 


continued on page 7 


To Trade 


AITC ACTS IMMEDIATELY WITH 
TELEGRAM TO CHANCELLOR 


WITHIN an hour of hearing the details of the Budget statezi2nt, 
which ignored the claim for cinema tax abolition, the industry sent 
a plea to the Chancellor urging him to reconsider his decision. 

The plea was included in a telegram sent to Heathcoat Amory 
by the All-Industry Tax Committee meeting immediately after the 


Chancellor’s announcement. 


The text of the telegram is as follows: “ Your failure to remove the 
| discriminatory tax on the cinema is a bitter disappointment to the film 
|industry. British film production will be adversely affected and many 
|more cinemas will close which tax abolition would have enabled to 
| stay open. We strongly urge that before the Finance Bill is enacted 
| you will reconsider your decision.” 


| The AITC also advised Hugh Gaitskell, Leader of the Opposition, 
— Harold Wilson, Socialist Shadow Chancellor, that tne telegram had 
nm sent, 


The whole industry was shocked by the Chancellor's decision to leave 
the tax untouched. He did not even mention it in his one-and-three- 
quarter-hour Budget speech—which included cash hand-outs totalling 
£336 million. 


The only consolation for the industry was that the cuts in income tax 
and purchase tax, which give the public additional spending power, may 
indirectly benefit cinemas. 

The effect of reductions in purchase tax also provide one other very 
small crumb of comfort for cinema owners. The only considerable 
item of equipment or furnishings subject to purchase tax is floor cover- 
ings the tax on which has been reduced from 15 per cent. to 124 per 
cent. 

Installation of new equipment in cinemas, also, will benefit from the 
changes in investment allowances, 


REPUBLIC LIBRARY FOR 
GRAND NATIONAL 


THE LIBRARY of Republic | means thas Grand National will now 
Films held by British Lion is to_be | have the distribution rights to almost 
transferred to Grand National Pic- | the entire Republic library, including 
tures on Monday, April 13. such films as “ The Man,” 

This new distribution arrangement | “ Lisbon,” “ Wake Red 
was announced this week by Gerald | Witch,” “Johnny Guitar,” “ Sands 
A. Fernback, chief exzcutive officer | Of Iwo Jima” and “Come Next 
of Republic Pictures in Great | Spring.” : ‘ 

Britain, and Ronald Wilson, director Grand National will be making 
further announcements soon oul- 


of Grand National Pictures. ; 

This does not affect the existing | lini expansion for the 
arrangement with Eros Films, whi prone supply of and Ameri- 
is dling the distribution of new oduct. 

Reoublic films reaching this country. 
The Republic agreement with 
Grand National represents the 
largest ioe library deal negotiated 
in Great Britain in many years, and 


| HOW THE 


INDUSTRY 
REACTED 


INDUSTRY leaders were shocked 
oe ors on at once 
yr it clear that the fight 
abolition would continue. o 

is is how industry leaders 
reacted : 


J. D. Richards 


President, CEA 


In view of the general economic 
climate, the comparatively paliry sum 
involved, and the universal recogni- 
tion of the we ge of our case, it is 
incredible that the Chancellor has 
overlooked our claim. 

He must not he allowed to get 
away with it. We must mobilise all 
resources of opinion to secure redress 
before this year’s Finance Bili reaches 
the statute The CEA throvgh 
the AITC is taking immediate emer- 
gency action. 

continued on page 7 


Disney All For 
Big Screen 


at screens make Os business 
wi g % is was the 
theme of the Wak Disney Produc- 
tions International Convertion when 
it cyenet in ae 

( was announced that compan 
would release three big-screen Bime 
within the year. 

. First of these ix Disney's “ 

ing Beauty,” which received a big 
ovation on its first London screen- 
ng on Monday morning. 

Tt will be followed by the new 
wide-screen Biblical epic “ The Big 
Fisherman” and shortly to go into 

continued on page 26 
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Stagsering 


RY completely ignoring the 

entertainments tax, and 
the trade’s unanswerable case 
for abolition, the Chancellor 
of the nage has given 
the industry 

blow, te put it mildly. 

His decision to let the dis- 
criminctory tax stand at the 
present scale will have dis- 
astrous repercussions on the 
industry. In the absence of 
any reference to the cinema 
tax, the widely held belief 
that it would be a something- 
for-all Budget sounds merely 
hollow mockery to an in 
dustry that is having con- 
traction forced upon it by a 
tax which is exclusively im- 


the 

measure of 

relief—the least that was ex- 

pected—means that several 

hundreds of cinemas, operat 

ing at a loss but hopeful of 

relief, will be condemned to 
closure. 

Moreover, many more with a 
marginal existence will also 
be put-out of business in- 
evitably as a result of the 
estimated fall-off in audiences 
and revenue in the coming 
months. 

Furthermore, and of paramount 
importance, the British pro- 
duction industry will be hard 
bit and further hampered by 
the effects of a dinsinishing 
howe market. 

The estimated yield from Enter- 
taluments Duty for 1959/60 
is given in the Financial 
Statement as 9%.25 million 


This surely is an insignificant 
amount in the present state 
of the nation’s economy: yet 
it is so vital to the needs of 
this industry. 

There is still time for an amend- 
ment to the Finance Bill. The 
All Industry Tax Committee 
has acted promptly to advise 
the Chancellor of the — 
effects that will be felt by ‘the 
industry. The trade must 
press its claim with the 
utmost vigour at cll levels. 
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LONG SHOTS| 


BFPA POLICY CHANGE 


«» GOOD PROSPECTS 


IN THE U.S e HORROR LIMITED 


HE decision of the BFPA to 
- open membership to all pro- 

ducers, irrespective of nation- 
ality, who set up in business in this 
country to make pictures that 
qualify for the quota ticket, is some- 
thing of a volte-face 

Nevertheless, it is welcome. 

At one time it was expedient and 
desirable for a strong line to be 
taken to preserve and foster the 
national! character of the British 
production industry and in this 
respect the BFPA has done a very 
good job The stature of the 
British industry has steadily grown 
over the years 


] UT times have changed; and 

the metamorphosis of film 
production and the shift of empha- 
sis in world trading has for some 
little while demanded a new out- 
look. For an industry that is much 
more dependent upon internat‘onal 
trade, international appeal of sub- 
ject has far greater significance than 
ever before 

And in consequence of the chang- 
ing pattern, Britain now has much 
to offer as a convenient centre of 
production activity, notably in its 
production facilities and its un- 
unrivalled lines of communication 
for location shooting on the Con- 
tinent and, indeed, around the 
world 


| I is certain that the progressive 
development of the British 

production industry and expansion 
of business overseas depend not 
only upon the fullest utilisation and 
ncouragement of native resources 
but also upon the attraction to this 
country of the world’s best talents 
and skills in film-making 

For this reason the 
attitude at the BFPA 
applauded 

The new ruling, following closely 
upon the BFPA's decision to 
embrace television film production 
ind to open membership to pro- 
exclusively engaged in tele- 
film production, is indicative 
of an expansionist policy which may 
considerably extend the association's 
influence 


change of 
is to be 


ducers 


vision 


rypvais development prompts a 
question. How will it affect 
the FBFM? 

The two producer associations 
maintain a close liaison and share 
a common view on many matters of 
vital importance to production. 

Now the BFPA has removed one 
of the reasons which motivated the 
formation of the Federation. 
Another was that certain producers 


sought representation by 
on . 


fluence of the production asecr Dae 
tions with distribution and exhibi- 
tion interests, 

It remains to be seen whether 
the new BFPA policy bridges the 
how narrow gap between the two 
associations. 

At the BFPA press conference 
Arthur Watkins "euohaa its 
importance as a move to achieve 
unity within the industry—not oaly 
in this country, but throughout the 
world. 


N item not on the president's 

+ agenda for the press con- 
ference was the BFPA council's 
decision regarding the eligibility for 
quota of films made at the Ardmore 
studios in Eire. 

There was, I igre a 
majority vote for a 
mendation to the Board of "Trade 
that films made there should not 
qualify for quota, 

But the BFPA president declined 
to confirm or deny that this was the 
case, on the grounds that the 
association's policy is not to dis- 
close the detail of its recommenda- 
tions to the Board of Trade for the 
revision of the quota legislation. 

With characteristic good grace 
Arthur Watkins said he would not 
fence over this point. “ The BFPA 
must ensure that our studios remain 
active and flourishing. It would be 
a serious matter if one were to 
close. That is the sort of thing we 
have to bear in mind,” he com- 
mented. 


A SAD note for the opening 
of the Disney international 
conference in London. Walt Disney 
had to go into hospital for a quite 
serious internal operation and was, 
therefore, unable to be present at 
the assembly of delegates over the 
weekend, However, Roy expected 
that Walt would be well enough to 
be in London by today, Thursday. 

Otherwise, the conference got off 
to an auspicious start with a special 
preview of “Sleeping Beauty,” 
presented in Technirama-70, the 
Dominion, Tottenham Court Road, 
on Monday morning. 

The specially invited rage 
which packed the Dominion, 
resented every section of the Bas 


were present in addition to the 


organisation's delegates from this 
country and overseas. 


rPHE preview was evidence of 
4 the type of presentation that 
is visualised for the new and superb 
example of Disney's genius for 
feature length animated film enter- 
tainment. 

The programme included George 
Melachrino and his orchestra with 
Barbara Leigh rendering music and 
songs from the film, and a fea- 
turette speciality, “Grand Can- 
yon,” beautifully conceived and 
photographed in the Disney tradi- 
tion as a pote a 0 visualisation of 
wo sae classic of the same 
title, 


The preview was followed by a 
luncheon for the guests at the Con- 
naught Rooms. Both Roy Disney 
and Bill Anderson, vice-president 
in charge of studio operations, gave 
an outline of Disney's policy and 
programme, the most impressive 
and ambitious in the history of 
the orggnisation. 

They left no doubt in their 
audience’s mind that Disney has 
great faith in the future of the 
cinema industry and has no inten- 
tion of forszking it for television, 
which he will continue to use to 
promote the interests of the cinema 
business. 


QPEAKING for the guests, 

Arthur Watkins paid tribute 
to yet contributions to the 
industry and his steadfast policy 
of making film entertainment to 
appeal to people of all ages. 

It is surely the far-sighted policy 
on which the outstanding successes 
of the Disney organisation have 
been achieved over the years. 


KEN RIVE has just returned 
from the U.S with news of 
a deal which puts Gala into part- 
nership with Richard Brandt, of 
the Trans-Lux Pictures Corporation, 
for the distribution of British and 
Continental product in America. 

At a later date the partnership 
may develop into film-making on a 
co-production basis. 

In the meantime, the deal gives 
Gala an importamt opening in the 
U.S market, for Trans-Lux is, of 
course, a theatre-owning corpora- 
tion as well as a distributor. 


L@= others who have recently 
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and other deals that are on the 
tapis. 

On the other side, Ken visited 
the coast and carried on negotia- 
tions for the acquisition of a num- 


product for 


Continental 
here. 


TOW established in new and 
more spacious offices over- 
looking the London Casino, Ken 
and his associates, Ben Rose and 
Bill Boxer, can regard with satis- 
faction the steady expansion of 
Gala’s interests. 

Despite the decline in atten- 
dances, Gala had a record trading 
year in Britain, during the past 12 
Months. 

The new tie-up strengthens its 
position overseas, an important 
association additional to that which 
the company has through Pathe 
Overseas of France, and with the 
German UFA concern. 


RECENTLY back from a U.S 

‘ trip, too, Michael Green, 

Joe Vegoda’s partner in Regal 

Films, also pulled off a smart deal 

for “ Jack the Ripper "—the Monty 

Berman-Bob Baker-Tempean pro- 

duction which Regal is distributing 
in Britain. 

In New York he concluded nego- 
tuations for the handling of the 
picture in the U.S market by Joe 
Levine, of Embassy, who has a 
reputation for selling exploitation 
pictures in a big way. 

Michael is highly satisfied with 
the prospects. So, too, are Monty 
Berman and Bob Baker. The re- 
covery of the production costs on 
the picture, plus a profit, are as- 
es) ° 


REGAL is steadily acquiring 

a useful line-up of product. 

The company will handle the distri- 

bution of Emmett Dalton’s two 

quota pictures, “‘ This Other Eden ” 
and “ A Broth Of A Boy.” 

The Tempean team is also due 
to start on “ Flesh and the Fiends,” 
the story of the Hare and Burke 
murders next month. 

Goldwyn’s “ Walter Mitty,” now 
going the rounds on re-release is 
producing some handsome returns. 
And, while in America, Michael 
secured another batch of Goldwyn 
pictures for re-presentation. 

They are: “Best Years of Our 

" “Kid From Brooklyn,” 

“Princess and the Pirate,” “ 

Got Me Covered,” “ Dead End,” 
“Dark Angel” and “The Real 
Glory.” 


ICHAEL, too, came back 
with the impression that the 
U.S market is wide open for British 
pictures with the right ingredients. 
He enthused over the reception 
given to British Lion's British Film 
Academy award winning “* Room 
at the Top.” “A success > that 
calibre,” he commented, 
for all of us ir the British wena” 
Referring to the dearth of pro- 
duct in the U.S, which gives more 


scope for the specialised handling 
of British pictures, Michael men- 
tioned that he had viewed around 
25 American subjects, but found 
only two that were suitable for 
Regal’s requirements on this side. 


JOHN WOOLF ‘phoned on 
Monday to give me news 
of the tremendous success of 
“ Room at the Top ” in New York. 

He had just received a cable from 
Walter Reade which stated that the 
film in the first seven days of its 
run at the Fine Arts Theatre had 
taken $24,000, an all-time record 
for the theatre. 


The figure is quite extraordinary, 
bearing in mind that the Fine Arts 
is a 470-seater. The customers 
must have been queueing day and 
night. 

Needless to say, John is jubilant. 
American exhibitors are jostling 
each other to negotiate a deal for 
the picture. 


A FIER a short Easter respite 
Josh Billings has returned 
to his parish to report on the scene 
in the West End and on the films 
going the rounds on release. 

His findings reflect the happy 
state of business over the holiday 
period and subsequently. But I can 
add a footnote to his column. 

David Kingsley told me that be- 
cause of the phenomenal business 
of “ Carlton-Browne of the F.O.” 
at the Warner it had been decided 
to hold the film over for a sixth 
week. The news speaks for itself. 


(OMA showcases in the West 
End enjoyed a lively time 
for I hear that some 12 records 
were broken over 


Good Friday take ever. It also set 
up new Saturday and Monday 


records at the Gaumont, Cardiff. 

At the Leicester Square Odeon 
“The 39 Steps” set up new busi- 
ness records for Good Friday, 
Easter Sunday, and the Bank Holi- 
day. 

On release, “The Captain's 
Table " broke the Sunday record at 
the Gaumont, Plymouth, and the 
Odeon, Middlesbrough. 

Allied Artists’ ** Al Capone,” too, 
certainly set the Odeon, Marble 
Arch on fire. On the evidence of 
the queues throughout the run, I 
would say that the picture hat 
toppled a few records that have 
stood for some time. 


He really terrific success of 
the horror pictures made by 
the Hammer team has led some 
national newspapers into the mis- 
leading assumption that Hammer is 
to make 25 horror pictures for 
Columbia in the next five years. 


Michael Carreras asks me to 
draw attention to the fact that, 
while their production deal with 
Columbia does call for five films a 
year for the next five years, there 
is no question, and never has been, 
of any concentration on horror. 


Anyone who cares to look back 
on the history of the Hammer Films 
development will realise that its 
success has been founded on com- 
paratively .hort-term forecasting of 
popular public taste. 

Actually, of course, Hammer's 
first film for Columbia under the 
new deal is far removed from 
horror, being the Burma campaign 
drama, “ Yesterday’s Enemy ™; and 
the next will be Bernard Bresslaw’s 
“Mad Pashernate Love.” Only 
thereafter will Hammer return to 
so-called horror with a new version 
of the Stevenson classic, “ Dr. 
Jekyli and Mr. Hyde.” 


ONGRATULATIONS to 
BFPA president Arthur 
Watkins. Last week he celebrated 
the first anniversary of his play, 
“ Not in the Book,” running at the 
Criterion. 

Over Easter he spent his Icisure 
hours tying up the ends of another 
play which he has been knocking 
together in the odd moments he 
gets away from the worries and 
cares of the business. 


TH British delegation to the 
Variety Club international 
convention in Las Vegas was 
warmly received. and the London 
Tent’s report on the raising of an 
average of £1,000 per week for 
under-privileged children was given 
a resounding ovation. 

Chief Barker Bill Butlin, C. J. 
Latte, Jim Carreras, Mike Franko- 


‘vich and Nat Cohen, were heartily 


congratulated and were told that 
the pattern of the Tent’s work set 
an excellent example for others to 
follow. 

A suggestion that the Variety 
organisation should substitute con- 
ventional titles for the circus terms 


= British Tent, Jim said that the 
circus terms had captured the pub- 


lic imagination and placed Variety 
Club in a unique class as a chari- 
table organisation. 
International George Eby sup- 
Jim’s contention and re- 
marked that if the revolution were 
carried Nat Cohen's racehorse, 
Chief Barker, would have to be re- 
named Horse. 


Cc J. LATTA, the Interna- 

= tional European Represen- 
tative, was given an ovation when 
he reported on the great progress 
of European Tents. 

On the final day of the conven- 
tion, the British Tent screened the 
film shot during last year’s congress 
in London. 

For the record, Variety Club out- 
goings for charity totalled 
$2,628,626 in 1958. The Tents are 
pledged to give away $2,700,000 in 
1959, 

The Humanitarian Award goes 
to J. Edgar Hoover, Director of 
the FBI, for work in the field of 
juvenile delinquency. Last year the 
award went to Lord Nuffield, 


wit miss the lively and 
cheery voice with a Scot- 
tish burr of Jackie Ward, calling 
to report the latest news from Her- 
bert Wilcox and Anna Neagle. 

After 14 years as PRO, and vir- 
tually personal assistant, to Herbert 
and Anna she is leaving the team 
on the most amicable terms and by 
mutual consent. 

Jackie is not being replaced. In 
future Herbert and Anna will make 
use of the publicity services of the 
companies through which _ their 
films will be distributed. 

They will both miss Jackie, “ It 
is a sad occasion,” said Herbert. 

Her future plans are not yet 
settled but no doubt she will soon 
find a similar job. 


( DD Easter presents. First, 
a pipe—shades of Sherlock 
Holmes. 


Oddly enough, the briai came 
from Stafford Picton, PRO of the 
All-Industry Tax Committee. He 
also acts for the Briar Pipe Trade 
Association. In association with 
Dennison Thornton of Hammer, 
Stafford has arranged a tie-up with 
the National Union of Retail 
Tobacconists for “ The Hound of 
the Baskervilles.” 

The second present—a pair of 
cuff-links in the shape of LP 
records. Just a ctominder of War- 
wick’s “ Idle on /arace,” a Colum- 
bia release. 

And the third—a live lobster. 
Another gimmick from Columbia 
for “It Happened to Jane,” the 
Doris Day, Jack Lemmon and Ernic 
Kovacs comedy opening at the 
peer Leicester Square, on 
April 30. 

A lobster, Sam, figures in the 
film. 

I am now impatiently waiting for 
that Rolls Royce picture! 


The Strolier 


NATIONALITY NO BAR TO 
BFPA MEMBERSHIP 


ALL PRODUCERS— irrespective of nationality—who make British quota 
films and are living in this country, can now become ‘members of the ak 


And the move, described by asso- 
ciation president Arthur Watkins as 
of the utmost importance aimed at 
unity in the industry, does not even 
mean a change in BFPA rules. Just 
a change in the interpretation of the 
association title is needed 

Explained Mr. Watkins at last 
Thursday's BFPA press conference: 

Up to now we have interpreted the 
title as meaning an association of 
British film producers, British in 
nationality. Now we interpret it as an 
association of producers of British 
films and we welcome anyone into 
membership who has set up business 
in this country to make British quota 
pictures.” 


Past policy of the association had 
been decided by the problems exist- 
ing at that time “ Bul,” Mr. Wat- 
kins added, “ this industry is chang- 
ing every day and things are quite 
different now. This is a move in the 
direction of that unity throughout 
the world which I and others believe 
we must have.” 


There would be no nationality bar 
any kind, he said 
One company 
of which Douglas Fairbanks 
director—has already joined the asso- 
ciation under the new set-up 
Co-productions.—C onsidering it ab- 
solutely important that the unions be 
represented at any talks on co-pro- 
duction, the association has agreed 
to invite the Federation of Film 
Unions to join in discussions with 
the BFPA and FBFM on the sub- 
ject 

Referring to the agreement recently 
reached between the ACTT and the 
leaders of the French technicians’ 
union over foreign location crews 
Mr. Watkins said was hoped to 
have talks with the British union on 
certain points 

The agreement did not go far 
enough as far as producers were 
concerned, but it was a step in the 
right direction, he said. “ One of the 
items we are concerned with is the 
doubling up of crews,” said Mr 
Watkins. “It seems an appalling 
waste of money—an appalling thing 
to have to double up the crews 

The cost of production must 
cut down in every possible way 


of 


Cavalcade 


be 


Argentina._Top-line efforts are 
still being made to get a bigger quota 
of British films admitted to Argentina 
free of the country’s exhibition tax 
And, in the ineantime, Mr. Watkins 
reported, the BFPA ha recom- 
mended that films which have al- 
ready involved financia! commitments 

he preparation of prints, for ex- 
ample—should be given priority in 
the allotment of facilities 


The tax amounted to about £2,000 
a picture and the present quota of 
35 exemptions was insufficient, he 
said. He pointed out that the peak 
cinema-going season in the Argentine 
was short and it was important that 
the pictures secking priority should 
not miss this trade. 

Ktaly.—Talks are continuing be- 
tween the BFPA and FBFM over the 
proposed joint approach in Rome 
to negotiate a new agreement with 


ANICA over exemptions from the 
Italian dubbing tax for British films. 
The present agreement, permitting 18 
exemptions, expires in August. 
Britain needed upwards of 30 
exemptions, but as the present quota | 
was only 18 it meant that up to 15 
films had to pay the full tax of 
over £3,000, said Mr. Watkins. 
“Nothing like that is forced on 
Italian films here,” he added. 
Festivals.—A committee comprising 
M. Cowan, 5S. Pallos and J. Staf- | 
ford has been inted by the | 
BFPA council to a a film to be | 
put forward by the association for | 
the Sage Festival. | 
Mr. Watkins commented that he 
thought it would be a “ bright year’ 
for British films at festivals. Last year | 
there was some difficulty in getting | 
entries. This year, he said, there was | 
growing interest in festivals among 
British producers. kt looked as 
though Britain would be worthily 
represented and there were hopes 
that “ we'll pick up some prizes.” — | 
There were high hopes for British | 
Lion’s “ Room At The Top,” to be | 
screened at Cannes. | 


Import Duty Plea 


THE Board of Trade is consider- 
ing an application for a reduction in 
import duty on positive cinemato- | 
graph film over 35-mm. in gauge and 
with not more than one frame across | 
the width. i 

A statement of the applicants’ case | 
will be made available to all 
imterested parties who want to make | 
representations in the matter. 

Requests for a statement of the | 
case should be made to the Board of 
Trade, Tariff Division, Horse Guards 
Avenue, London, §.W.1, before | 
April 28 
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Here is a full list of the award- 
winners :— 
Best film: “ Gigi" (MGM). 


: David Niven, “ Separate 
(UA). 


Actress: Susan 
Want To Live” (UA). 

actor: Burl 
ountry ” (UA). 

Supporting actress : Wendy 
Hiller, “Separate Tables” 


(UA). 
Minelili, 


Actor 
Tables ” 


lyes, 
“ The Big 


Direction : 

“ Gigi" (MGM). 
Cimematography: Sam 

“ The Defiant Ones” (UA). 
Cinematography (colour) : Joseph 

Ruttenberg, “ Gigi" (MGM). 


» “ Gigi” 


duction goes to Jack Warner. 


Recording : Fred Hynes, 
“South Pacific” (20th Century- 
Fox). 

from another 
medium: Alan 
“* Gigi” (MGM). 

Story and screenplay written 
the screen: Nathan E. 
and Harold Jacob 
Defiant Ones ” (UA). 


Special effects: Tom Howard, 
“tom thumb ” (MGM). 


Visual effects: A. Arnold 
Gillespie, Harold Haunbrock, 
“Torpedo Run.” 

Foreign picture: “ 
Unele ” (Jacques Tati). ” 

e earmtyg 4 feature: “ White 
Wilderness ” alt Disney). 

Short subject: Ama Girls (Walt 
Disney). 

Knight Bugs 


Cartoon : 
Bunny (Warner Bros.) 


Live action short: 
Canyon” (Walt Disney). 


Market Research Is Needed 
Before Publicity Drive 


INDUSTRY publicity 
paign to boost cinemagoing should be | 


AN cam- 
receded by 
BFM thinks 
This was the conclusion members 

of the Federation council came to 

when they discussed the CEA pro- 
posal for a campaign at their meeting 

last week i 
Campaigns by other fields of indus- 


market research, the | 


try were preceded by market research. | j 


The same should aprty to the film 
industry, they decided 

Co-production.—The council wel- 
comed a recommendation that an 
early meeting should be held with the 
trade unions to discuss the problems 
linked with negotiating and imple- | 
menting co-production agreements | 
with Continental countries. 

—The federation is willing to 
consider a joint BFPA - FBFM 
approach to ANICA for a new dub 
bing agreement when the present oue 
expires later this year—providing the 
two bodies can agree beforehand on 


icies of negotiation and allocation 
far, reported, the two 

organisations have been unable to 

agree. But talks are mee 
——— niess British 


films get 
in the of 


quota pictures 
admitted to Argentina free of the 
country's exhibition tax, release there 


for the future ha’ of the 
Brith licences for the ing 


END OF MONACO 
FILM DISPUTE | 


THE British film 


KINEMATOGRAPH WEEKLY: APRIL 


TRADE REACTS 
—continued 
Arthur Watkins 


President, BFPA 


This is a bitter di i 
We oe wg what or nak aon 
still jeve, to be an unanswerable 
case. We remain the only enter- 
tainment that is taxed and this is a 
seriously unfair discrimination. 

The a decision means 
ae thing—that we must 

ress ourselves without delay to 
an all-out effort to persuade the 
government next April, or sooner if 
possible, to change its mind and to 
remove from our aecks a burden 
that is as intolerable as it i; unjust. 


President, FBFM 
The Chancellor's decision not 


disappointment for eve i 
industry. Producers will have to sit 
down and consider whether they can 
afford to proceed with the production 
programmes which ft 
vismned. If, as is likely, t 
grammes have to be curtailed, 
effect on the employment situation 
will be very serious. 

Many exhibitors who have kept 
their theatres open in antici — = 
tax abolition will now be 
close, and this will also — ee 
employment, and, in many cases, a 
serious loss of social amenities. 

All in all Mr. Amory’s decision 
not to abolish the tax is a disastrous 


pees Abeles 


Chairman, K RS Council 


ne am astounded at the Chancellor's 

decision. 

I had fully expected the tax to be 
eliminated. I can't think of any 
better way we could have proved 
our case for. abolition. What will 
happen now? More cinemas will 
close; more distributors will merge. 
The whole industry will grow 
smaller. A disastrous decision. 


Sir Alex King 


Chairman, CEA Tax Committee 

To say I was dismayed at the news 
is putting it mildly. 1 sat in the 
House and was staggered that our 
case had been completely ignored. It 
is quite obvious to me the Conserva- 
tive government is deliberately dis- 
criminating against the cinema by 
not throwing out the tax. 

Our case was irrefutable. By its 
action the government has not only 
ignored 2S exhibitors but the trade 
unions, _ and—in- 
awe RB ng public. 


John Davis 


Managing director, 
The Rank Organisation 


TS 


Advance Bookings 


TWENTIETH CENTURY-FOX's 


ABELES’ NEW POST 
—coatirued 


new territory. Before leaving, he 
talked of his recent visit to Burbank. 


“I've never seen such good pic- 
tures and I've never felt so optimis- 
tic,” he said. “The future line-up is 

i Warner is 


held at Burbank from June 14.” 


Warner executives will attend from 
35 = se countries as well as from 
United States. Arthur Abeles 
be accompanied by general sales 
manager Carl Stack, making his first 
trip to California. 

“ Business has never been better, * 
said Mr. Abeles. “And from the 
new pictures | sew—I can only 
share the enthusiasm: stemming from 
everyone at the Stwilios. 


The Nun’s_ Story,’ starring 
Audrey Hepburn aad Peter Finch, is 
just about the most compelling 
drama that’s ever been brought to 
the screen. It doesn’t seem possible, 
but director Fro} Zinnemann has 

topped his own ‘High | Noon’ and 
Prom Here to Eternity.” 


“Then I saw ‘The Young Phila- 
delphians.’ This is a wonderful pic- 
ture starring Paul Newman, Barbara 
Rush and Alexis Smith. We may | 
have to change the title for Britain, 
but its tremendous entertainment- 


ae 


| 


EQUITY HITS AT 
OLD FILMS 
ON TELEVISION 


THE * resurrection” of old films 
- television screening was ——z 
‘a grave obstacle in the way of 
im proved pe actors,” at 
the annual meeting of Equity on 

y. 


President Felix Aylmer complained 
that the films occupied stretches 
of programme time and TV payments 
for the old pictures brought an un- 
expected us for the owners. But 
to the actor they meant nothing but 
unemployment. 

The meeting passed a_ resolution 
demanding chat any ggg Sh TV na 

be hm rny © 
And, it added, * in the Tight of th 
fact that a new source of nce on 
be necessary " it should consider the 
adoption of a “ pay-as-you-view ” 
system for the third network. 

Unanimous support was given to a 
motion moved by Felix Aylmer pledg- 
ing support to the council in any 
action necessary to secure standard 
contractual provisions anne 
performers by controlling the use 
their recorded performances and, in 
| particular, the use of cinema films in 
other mediums, 


The motion, seconded by Richard 


| 


| 


Scots’ Views 
On CEA 


Economy 


POSSIBLE economies in running 
CEA were discussed last week 
when the Scottish branch meeting was 
held in Green's Playhouse. 
George Si with the 


ngleton disagreed 
aes 5 that Bd Film Report might 


report, but he himself found it very useful 
indeed in booking films. 

for this view came from Alec 

Green, who also had 

say on the proposal that 

i should meet less 

thought quarterly meetings would 

suffice, but there was considerable dis- 

mt on this. 

Mr. Singleton thcught Mr. Green was 
taking e Scottish rather than a national 
view. John cLaughiin feh that 
what was necessary was a change in the 
constitution to allow the finance and 
t committee to run the 


rans.—Speaking on overlong 
runs, J. K. 9. Poole said while the CEA 
could not stop extended runs, exhibiters 
should be given the following-on runs 
at more reasonable prices. 

Where big films were playing extra 
weeks, he thought the terms to the dis- 
tricts should be reduced. 

Mr. Frutin said that undoubtedly first 


managemen’ 
association. 
Overiong 


cums were getting the cream of the pic- 


value can't be altered. This film was | Attenborough, deplored the fact that | {ures and the renters were getting | all 


such a triuraph for Vincent Sher- | 
man, who directed it, that Mr. 


Warner immediately assigned him to | or by internati 


Edna Ferber's ‘The Ice Palace,’ 
be filmed it Alaska on a _ vast 
* Giant "like scale. 

“ Mervyn LeRoy, 
and directed ‘ The FBI Story, 
it’s his best yicture in 30 years of 


to | the exploitation of 


who produced | 
says | 


film-making. Mervyn has made some | 


brilliant 
* Home 
—_ with him. 


* The FBI Story’ is probably the 
definitive cops-and-robbers movie. It | 
presents the six biggest events in the 
history of the FiEl—from the round- | 


up of the Klu Klux Klan to the | 


he of Baby-Face Nelson—and | 
wtars James Stewart and Vera Miles,” 


ictuures, including our recent | 
vre Dark,’ but I have to | 


| 


there was no effective protection for | nat 


actors cither by national legislation 


performances. 
example, the use of cinema films op | 
television. 


U.S Cannes Entry 


PADDY CHAYEFSKY’S “Middle 
| of the Night,’ Columbia's version 
the original television play and sub- 
sequent Broadway success, has been 
chosen as the ial United States 
entry in the Cannes Film Festival. 

Kim Novak and Fredric March 

co-star with Delbert Mann directing, 
| George Justin _Producing. 


F OX BRANCHE S--eontinued 


accounting system was mechanised, 
with resultant economies. 
*More recently, Fox's ad-sales 
ations were transferred to 
ational Screen Service as a method 
of streamlining distributor-exhibitor 
aaa Consequentl iy the company 
able to close down its 

head ‘fice ad-sales department. 
sales conference in Soho 
ware held recently, Mr. Pattinson 
branch managers, * As a result 
of our observations and experience 
we have come to the conclusion that 
we can close certain branch — 

without adversely affecting 

revenue but making substantial 


economies. 
“The branch offices affected are 
to continue to keep a 


branches, 
full sales al. and dispatch depari- 
ment er + Beg whe skeleton staff to 


CinemaScope pictures, more and 
more booking, sales, publicity and 
administration is being done wel 
head office and a oy eens 
smaller proportion by the branches. 
“In the case of London branch, 
which is situated in head office build- 


a activities to an almost minor 
role. 
like any other ge om must move 


money out of first runs, and were 
worrying about subsequent runs. 
Mr. Singleton said ing wes an 


onal convention against | individual matter. Exhibitors had to make 
their recorded | the best terms they could. 
It mentioned, as an the shortage of films was contributing to 


Undoubtedly 


| the difficulty. 

Mr. Poole proposed “‘ that the time 
| has come for the KRS to give special 
| consideration to the revision of booking 
terms for follow-on runs, where the film 
has had an unusually extended first ras.” 

Mr. Singleton said that he thoaght this 


| would be worth trying, for a year at any 


; 
| 


rate. 
fares.—Mr. Singleton referred 
to the increase in fares on Glasgow Cor- 
poration transport, and wondered if the 
transfer of population to housing schemes 
outside the city might prevent people 
from travelling at might. He suggested 
the branch shou'd ask the Department to 
issue returns at half-fare after 6 p.m. for 
picturegoers. 
This was considered a good ides, and it 
was agreed that a sub-commitice should 
go into this. 


Finances To 
The Fore 


FINANCIAL matters overshadowed 


A New Order Springs 
From TV Chaos 


NEW YORK.—An extraordinary situation which clearly foreshadows ma 


changes in the world of show business is becoming apparent in the 
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item, it will be offset 
receivable from Lopert F 
has taken over from R 


S. | 


Out of the confusion and chaos into which the film industry was flung by | 
the onset of TV (not to mention the radical changes in the social pattern 


which developed after the war) a new order is emerging. 


like this: 

The old type of Hollywood film 
company. subject to one-man domina- 
tion, saddled with extensive studio 
properties and committed to a heavy 
annual production schedule of 
features supposedly designed to cater 
to all tastes, is deader than the pro- 
verbial dodo 

The new kind of film company 
which is shaping up is compounded 
of a number of specialised divisions, 
each with a considerable degree of 
autonomy, operated by business 
efficiency caperts, with the production 
of films for theatrical release repre 
senting only a portion (albeit an 
important one) of its overall activities 


Ne Rivalry 


There is no longer any question of 
rivalry between films and television, 
but a mutual realisation by those who 
control both media that they are com 
plementary to each other 

And there is growing confidence in 
the future of the well-equipped, well 
located cinema which measures up to 
modern standards of comfort and 
convenience and can offer a sicady 
diet of good quality entertainment 
directed to today's much more 
discerning and discriminating audi 
ence 

A fine cxample of the underlying 
vitality of the industry, and the bright 
future which lies before any company 
which has set its targets high, is pro 
vided by United Artists which is now 
in the planning stages of a major 
expansion scheme of great signific 
ance 


Aggressive 


Only a few years ago this was a 
“ bankrupt ” concern. Arthur Krim 
UA president, used precisely that 
word in describing its condition when 
he and his colleagues moved into 
management control. Now, with its 
finances flourishing, with a record 
company beginning to register its first 
successes, and with an wnusually 
aggressive exploitation department, it 
is about to move-in on TV along 
new—almost sensational—tines 

The plan now being put together 
is for UA to create a stable of TV 
producers from among the indepen- 
dents who are contributing to its film 
schedule. 

At present some sixty of the world’s 
most successful film-makers are work- 
ing with UA, including. for instance, 
Hecht-Hiii-Lancaster, Edward Small 
the Mirisch company, Batjac Produc- 
tions, Orto Preminger, Dore Schary 
and Arthur Hornablow 

If, in their basic 
United Artists, some, 


contract 
if not all, of 


bute a short series of special telefilms 
to United Artists Television, Inc., 


with i 


exploitation an impressive series of | 
and | 
TV | 


TV 


two 


shows, 
longer 


one-hour 
one or 


weekly 
possibly 
“ specials 

The scheme is capeing, 9 good deal 
of discussion on the est Coast— 
though UA is being unusually secre- 
tive about it—because some of the 
film producers 
company have yet to try their hands 
at TV, are intrigued by its possibili- 
ties, but are anxious to avoid 
becoming too deeply involved in it. 

The UA plan provides them with an 
en’ree into the “ new ” medium with- 
out, howev®r 
their time as to interfere with their 
regular film activities 

This venture, if brought to fruition, 


will undoubtedly etic a precedent | 
Holl 


which other ywood companics 
will quickly seek to follow—which is 
why I believe it 
significance—and which could bring a 
new era of prosperity to a business 


which has had to struggle very hard | 


for survival im the past decade 

progressive “ show 
with successful 
far wider field 


Certainly a 
business company, 
interesis covering a 


than has been traditional in Holly- | 


It goes something | 


company would have available for | 


cating so deeply into | 


to be of unusual | 


| to the films covered by the contract. 
m B ie 


NORBERT T. AUERBACH has 
Continental 
manager for Europe and the Near 
East by Columbia International. 

His headquarters will be in Paris. 
| The change has been necessitated, 
says Lacy W. Kastner, president of 


| been appointed acting 


| hibitors had refused an extra 20 per 
| cent., bringing the rate up to 70 per 
| cent. for this film, — 


Exhibitors’ 


the company, by Harry Novak's con- | 


tinuing ill-health end the uncertainty | 


| of the date of ius return. 
o a no 


A RECORD | hi 
$244,821 ,000 se <a 
jreported 
Theatres. Inc., 


associated with the | 


or 


states President Leonard . 
| but there was a marked upturn in TV 
| Income. 


A 16 per cent. rise in net profits 
of Twentieth Century-Fox occurred 
bor | 1958. The actual figure was 
$7,582,357 against $6,511,218. 

TV revenues, it is believed, contri- 
buted about $10,000,000 to the over- 
all gross. As far as film rentals are 
| concerned, those from overseas 
| totalled slightly more than the amount 
received from domestic sources. 


wood, and using modern merchandis- | 


ing methods, could become a truly | 


potent force in popular entertainment 
und be far bigger and more powerful 
than its antecedents 


AN ALMOST inevitable outcome 
of the successes scored in the U.S by 
Continental films during the past year 
(notably the 
pact just 
FD and Trans-Lux Pictures Corpora- 
tion, Inc ‘ 

The heads of the two companics, 
Kenneth Rive 
will jointly acquire European films 
for distribution on both sides of the 
Atlantic Gala’s interests in the U.S 
will be 
of Gorden Films 


EVERYBODY has been trying to 
estimate the cost of the Rank Film 
Distributors of America’s ill-fated 
attempt to crack the U.S market. 

It is widely believed in New York 
that, at the outset, the Treasury made 
available for the venture a dollar allo- 
cation of some 2,000,000. How 
much of this amount was actually 
received by RFDA is not known. 


and Richard Brandt, | 


handled by Richard Gordon, | 


Leonard Coulter 


Exhibitors Are 
Worried Now 


PARIS.—Now that TV sets in 
France have reached the million 
mark, French exhibitors are really 
| worried. 

The exhibitors are trying to follow 
| a double plan as drawn by their 
president, M. Trichet, 2. outlined 
| by general secretary M. Delafond. 


} 


Bardot releases) is the | 
announced between Gala 


| 
| 
} 
| 
t 
| 


ness. Now our aim is to install 
|the cinemas apparatus which will 
|allow us to show certain TV pro- 
— particularly news, on 

| large screen. 


Nor has there been any indication of | 
the sum swallowed up by establish- | 


ment costs. i 
But word here is that actual opera- 


| tions during the two-year lifetime of 
these could be persuaded to contri- | 
| about $800,000. 


RFDA resulted in a working loss of 


Though this stands as a deficit 


| ment 
| feature film 
that cinemas 


| mat 


| mum at either 50 or 70 per cent. 
Henry Kahn 


oss) of | 
215,877,000) is 
ABC-Paramount | 
\ the year 1958, | 
Theatre earnings were about the same, | 


New Law Is 
Under Fire 


ROME.—Italy’s new law for the 
cinema, soon to be presented to Par- 
liament, is under at 
section of the industry which, thr 
ANAC _ (Associazione Nazi 
Autori Cinematografici), 
those interested in film shorts. 

But that may be only the start of 
the trouble, for ANAC's membership 
includes writers, directors and 
musicians concerned with every phase 
of the industry. 

The new law makes it possible for 
rackets to grow up, declares ANAC. 
The law fails to benefit a craftsman 
as something worth while, 
but will line the pene. TPs of specula- 
| tors. 
| ANAC’s views are summarised in 
a resolution which says it is absurd 
| to bring forward a law which is 
| merely a repetition of the unaccept- 
| able status quo. 

It adds, “ For years the State 
allocated dozens of milliards of lire, 
which has not resulted in one quality 
production, but has opened the way 
to monopolistic manceuvres that have 
been denounced repeatedly by Parlia- 
ment, the press and public opinion.” 

o oS = 

THE Centro Sperimentale di Cine- 
x @ Offers a prize of 2,000,000 
Ere for a subject. that is approved 


uction by ANICA the 
aid of ACI. : 


Laurence Wilkinson 


for prod 
financial 


Fischer Is Top 
German Star 


BERLIN.—O. W. Fischer 
German i 


Top film girl 6 Ruth Leuwerlll, 
4 
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with Lisa Pulver, Maria Schell and 
Romy Scheider high on the list. 


, Audrey H rn 

and Brigitte dot. ——_— 
In a poll of 1,000 exhibitors much 
the same stars are mentioned, with 
the addition of Heinz Ruhmann, 
Curt Jurgens, O. E. Hasse, Nadja | 
ed Lili Palmer and Marianne | 


The resuks show that British films 
starring some of these stars have an 
excellent chance in Germany. Films 
like “ .” “Tiger Bay,” 
* Bachelor Hearts ” “ The 
Rough and the Smooth.” 


LOUIS de _ Rochemont’s Cine- 
miracle film, ** Windjammer,” opened 
last week at Berlin's 2,200-seater 
Sport Palast. The Kurfiirstendamm 
theatre, Capitol, is to be Germany's 
first Cinerama theatre. The equip- 
ment is now being installed. 

== 8s 28 

THERE are only a couple of | 
non-German films in the Filmren- | 
nen’s list of the top twenty box-office | 

rossers over past five months. | 

¢ is Britain’s “ Bridge on the River | 
Kwai.” The other is Russia's “ The | 
Cranes Are Flying.” 

Production companies topping the | 
list of German ie on COC Artur | 
Brauner and Kurt Ulrich, with four | 
each in the top twenty. 

The new UFA concern, with only | 
three features produced so far has 
two on the list, as has Bavaria. 

Top grosser is “ The Girl Rose- 
marie,” followed by “The Cranes | 
Are Flying" and “ Peter Voss, der | 
Millionendieb.”’ 


Rainer Antoine 


9, 1959 


A total of 48 forcign films were 
refused a certificate while 24 Indian 
feature films failed to gct a certificate, 


EXHIBITOR Jayanthilal Thakore, 
who owns the Prabhat and Alankar 
cmemas in Bangalorem, is planning 
so build a new up-to-date air-condi- 
tioned theatre in Bangalore. 


N. V. Eswar | 


Catholics And 
Matrimony 


DUBLIN.—Catholic sources in 


Eire are criticising a “too casual | 


attitude to matrimony " 


on the part 
of film-makers. 


Clergymen 


ing with the British Film Producers’ 
Association to redraft the terms and 
conditions of the agreement govern- 
ing the employment of members and 
crowd artists in films on location and 
in the studio. 

Irish Equity is secking parity with 
British studio conditions for both 
artists and crowd artists. 


The organisation is also seeking to 
establish itself as the ** Performers’ 
Trade Union” with the Television 
| Commission to ensure that it will be 
| formally recognised when the Irish 
| TY service is introduced. 

This service is now a step nearer 
| with the acquisition of a site for the 
| first transmitter on Kippure Moun- 
\ tain in County Wicklow, about 15 
} miles from Dublin. 


Maxwell Sweeney 


have | 


been heard to express the opinion that | 


producers and directors no longer 


appear to regard matrimony with the | 


respect it demands. 

Marriage is frequently 
divorce made to seem both inevitable 
and desirable. Incidentally, Irish law 
makes no provision for divorce, which 
is contrary to the teaching of the 
Catholic Church. 


| m 
THE ENDING of the Universal- 


Irish Newsrcel distribution has been | 
| followed by the introduction of Fox | 
i the first-run | 


Movietone News to ; 
houses of the Capitol and Allied 


Cinema circuit—the Ambassador and | 
at | 


Capitol—when 
Easter, after 
Week closure. 
Adelphi, continues with 


they reopened 
the customary Holy 


| newsreel. 


Gael-Linn, the Irish language pro- | 
| motion organisation which was secur- 


| ing distribution for its three-minute 


Indian Entry 
For Cannes 


BOMBAY.-—-The Hindi picture 
“ Lajwanti” has been chosen as the | 
official Indian entry for the Cannes | 
Film Festival. The film deals with 
the traditional conception of the | 
Indian woman, and how she main- | 
tains the family, despite all difficul- 
ties. It features Balraj Sahni and 
Nargis in the lead. 


IN THE 1958 National Awards, the 
first and second prizes were taken 
Bengali pictures, The Penge 5 
Gold Medal for the best 1958 Indian 
pictur: went to the Bengali-language 
picture “ Sagar Sangame.” 

And the Bengali picturé “ Jalsag- 
har,” in second place, is given on ah 
India Certificate of Merit. 

In third Panay was “ School 
Masier "* in Kannada iangeeee 
which also gets an All-India ifi- 
cate of Merit. 


” 


| The Rank 


Sen ee by agreement with | 
ganisation, having them | 
|} tagged on to issues of the Universal 


reel once a month, and latterly once 
a fortnight, is working out a new 
project to ensure distribution, but 


| has not yet released details. 


- 
same 
some 


The 
receives 


organisation, 
government 


which 
aid, is 


| also expected to announce details of 


its plans for the making of a feature 
film with an Irish language sound 
track in the near future. 


DE .MILLE’S “The Ten Com- | 


mandments " opened its second Dub- 
lin run in a first-run house at the 


Regal on a two-a-day basis: this is | 
an example of a film playing on its | 


first release (last year) with one cir- 
cuit (Capitol and Allied) at 
Ambassador and now being switched 
to the opposition—the Regal is in the 
Odeon age y 

“Rally Round the Flag Boys” 
(20th-Fox) was another of the open- 
ings at Easter, and box-office returns 
have been The period im- 
mediately after Easter . invariably 
shows an upswing in Irish cinemas, 
many people voluntarily refraining 
from picture-going during the Lent 
season. Managers say, however, that 
the variation is not so sharp as it 


| was ten or fifteen years ago. 


IRISH Actors’ 


Equity held its 


DURING 1958, the Central Board | annual general meeting recently, and 


of Censors in India cut 71,758 feet 


from films offered for examination. 


general secretary Dermot K. Doolan 


| reported negotiations were proceed- 


ly treated | 
almost as casually as a liaison, and | 


The ABC house, the | 
the Pathe | 


FIDO Decision 
On April 15 


BELFAST.—-A final decision on 
whether Ulsier should participate in 
FIDO will be made by the Northern 
Ireland branch of CEA on April 15. 

| The branch has been split on this 
issue and pee E. J. Hinge, their 
| president, and Ellis Pinkney, general 
secretary, paid a visit to Northern 


favour of participation. 
The branch's decision will be com- 
municated immediately to London. 


OVER fifty years in the cinema 
trade was rewarded when Cecil 
King was | oe of honour at a 


dinner in hompson's Restaurant. 
Belfast. 


| television on 


Ireland to try to sway exhibitors in | 


Mr. King who is in his 70's, has | 


| been most of his life with the Royal | 


| cinema, one of the oldest of the city’s 
down 


| Variety theatre 
| ft is planned to ran a special 


} film show in honour of Mr. King at 


la later stage. 
peo 

odge. 
| In the meantime, however, Mr. 
| King has been presented with a TV 
| set by his friends in the trade. 

Norman Crayton, who has taken 
| over at the Royal is no stranger to 
| Belfast. Some yeats ago he was in 
| charge of the Belfast Empire. 


S. Gordon Duffield 


ABC-TV Deal 
In Australia 


SYDNEY .—A ncw company has 
been formed to handle television films 
made by the British ABC network. 
The company, which does not yet 
have a name, is Ewen 


Negotiations are at 
being conducted by George 


the | 


motion picture fey’ and Rupert 
Murdoch, young chief of the largest 
| chain of inter-state newspapers in 
| Australia. 

R. A. Morris, foreign manager for 
ABC, revealed that a deal had been 
signed with the company giving it 


town houses and a former | iJ 
| magnificent 


Ausiralian rights over top television 
programmes. 

Adelaide company, which has 
its offices in Mount Street, North 
Sydney, had engaged Fred Marks to 
handle the sales side to television 
stations. According to Mr. Morris 
the Adelaide company has invested a 

eet of a million pounds in the 


Ewen Waterman js also director of 
Southern Television Corporation (a 
TV station) at Adelaide but this com- 
pany has nothing to do with the 
company just recently formed, 


THE Australian Postmaster- 
General, C. W. Davidson, under fire 
from Actors’ Equity for not insisting 
on enough Ausiralian talent on tele- 
vision, has stated that the Broadcast- 
ing Control Board and television 
stations are “continually seeking" 
ways to include more Australian con- 
tent in television programmes. 

Mr. Davidson said that as far as 
practicable all film material needed 
for advertising would be Auptralian- 
produced and as the adverising 
market increased with the extension 
of \television there would be more 
employment for Australians. 

In repy to questions in Federal 
Parliament Mr. Davidson said that 
the Universities of Sydney and Mel- 
bourne were studying the effects of 
Australian life. He 
added that these studies would take 
years to complete. The only study 
cempicied was on Westera films 
which is being used as a guide by the 
Commoriwealth Censorship. 


ci] & 
R. M. ODGERS. genera! manager 


| of J. Arthur Rank Overseas Film Dis- 


tributors Limited, has left Australia 
after several weeks on a business tour 
to Australia and New Zealand. While 
in this ferritory Mr. Odgers visited 
all Rank branches, met circuit and 
independent exhibitors and discussed 
industry affairs on all levels. : 

it was one of the most extensive 
tours ever underwken by a visiting 
British executive and he created a 
impression throughout 
the entire Commonwealth and 
Dorninion in his approach to exhibi- 
tor problems and did a major job on 
public relations for Rank, 


DIRECTOR Fred Zinnemann. 
is on his way to Australia to film 
“The Sundowners” for Warner's. 
Gerry Blatiner who is producing this 
Australian story starring Deborah 
Kerr, Robert Mitchum and Peter 
Ustinov, 


Frank O'Connell 


headed by 
Waterman of the South Australian | 


WALT DISNEY 


will present 


SLEEPING BEAUTY 


in 
Ms. 
NIRAMA-70 


PU iit tiTN 
A PRODUCT OF t<CHNICOLOR 


HUTT 
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WARLOCK 


THE KIND OF PICTURE THAT HAS MADE THE SCREEN THE GREATEST ENTERTAINMENT MEDIUM IN THE WORLD ! 


For the thousands upon thousands of patrons who treasure film 
entertainment best when the huge screen is electric with the 
lightning and thunder of excitement...20th Century-Fox brings for 
your customers the story of a frightened town called “ Warlock’”’. 


Walk through “Warlock” and meet in its one dusty high street: 
Gannon (played by RICHARD WIDMARK)... He cried for his 
kid brother ...slain in its streets: 

Blaisdell (played by HENRY FONDA)... One night he shot and 
killed his best friend to save a town: 


Morgan (played by ANTHONY QUINN )...“The Black Rattlesnake”’ 
who walked a step behind the Marshal, and thought himself a 
quicker draw : 


Lily Dollar (played by DOROTHY MALONE)... She'd seen too 
many men die at the bark of the gold-handled colts: 


Jessie (played by DOLORES MICHAELS)... She hated the name 
they gave her—‘“ Angel of Warlock” : 


“Warlock” is the mirror of an age, caught on the magnificent 
CinemaScope screen by the Western’s most suspenseful director, 
Edward Dmytryk. 20th Century-Fox gives you its lawlessness and 
excesses, its intimacies and violence in superb colour, as the greatest 
box-office attraction for your patrons in 1959. 


London Trade Show, Rialto, April 16th, 10.30.a.m. 
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UP WEST 


Not A Boom, But Doing 
Nicely Thank You 


THIS WEEK'S “blurb” partly 
takes the form of a backward glance 
at the Easter box-office, I know 
distance lends enchantment to the 
view, but things on the whole con- 
tinue to be pretty amt In fact, it 

as well that the 


in print because gl 
those unacquainted with the workings 
of our tax-ridden industry a false 
—— of prosperity. 

prey holiday 
helped by some fine films a 
right" cinema weather 
constitute a boom. But all the 


at the Empire. 
a a a 


20TH CENTURY-FOX, too, de- 
cided to jump on the Yul bandw 


to to appeal to the youn 


pa, 


queues. Whether the film, no laugh- 
ing matter from the Deep South, will 
click on tour remains to be seen, 

all -— to it for clearing the first 


THE “ Yul-tide ” was also ca 

at full flood by Paramount. “ 
Ten Commandments " (Paramount— 
VistaVision) returned to its old 
haunt, the Plaza, for a special three 
weeks’ season. All seats were eagerly 
over the holiday, and the 
Cecil B. DeMille’s masterpiece 


continues- to play to ca 
must, however, depart t 
day, to make room for x Life in 
Emergency Ward 10” (Eros—Bri- 
tish). The last-named, a screen ver- 
sion of the popular TV serial has, by 
the way, been blessed by the Royal 
College of pew if 1 remember 
correctly, many said it was just what 
the doctor ordered. 


oy, Thurs. 


BUT Yui Brynner is not monarch 
of all he surveys. A new-born “ prin- 
cess,” Hayley Mills, young daughter 
of John Mills, is queening it in 
Leicester Square. She's marvellous 4 
the ten-year-old “ heroine” of “ Ti 
Bay” (Rank—British), ol 
and compelling melodrama of Car- 
diff's seamy dock area, and has 
caused the tr Square Theatre's 
cash registers to work overtime. The 

er has, tly, received ¢tre- 

ous acclaim, but although every- 
body’s talking about her, her name 
does not appear in the “ short ads.” 


NOW for another turn-up—and I 
mean turn-up, “Al Capone” {AB- 
pie 9 ~— a Be By omg peed 
pe t t the old type of gang- 

ster film—needless to say the melo- 
‘inten to Seedh ae Sw We Ot 
notorious Chicago racketeer—unlikely 
generation, 
but the I ay ts ings at the 
Odeon, Marble Arch, have been out 
of this world. By the way, the hefty 
Easter egg will be hatched out on 
the National circuit on May 24. Since 
ABC usually plays AB-Pathe product, 
was this gift to the opposition an 
accident or sheer kindness of heart? 


No prize is offeréd for the right | 


answer. 
a es a 


WHILE on the subject of strong 
meat, poe “rill mill” is being 
served at the London Pavilion. it’s 
called “The Hound of the Basker- 
villes” (United | Artists-Hammer— 
ype and are the masses gobbling 

it up? Fil say! The receipts at “ The 
Pav” have been the best for four 
years. No wonder you can hear the 


Hammer boys “ braying.” 
“ The Hound ” get away. 


“ THE 39 STEPS ™ (Rank—British) 
started off with a bang at the Odeon, 
Leicester Square, and has never 
looked back. An entirely new version 
of Joh Buchan's comedy thriller, it 
didn't please all the scribes, but a 
cheery, disarmingly inconsequential 
performance by Kenneth More, Bri- 
tain’s number one star, has given it 
the Midas touch, The film can’t miss 
when it goes the rounds. Its suc- 
cessor, at the Odeon, “ Imitation of 
Life " (Rank-Universal) is also a re- 
make. A glossy weepie, it should 
bring tears to the eyes of everybody, 
except, of course, its sponsors aud 
exhibitors. 


WHEN “ Carlton-Browne Of The 
F.O” (British Lion—British) took 
possession of the Warner theatre 
many shrewd bookers thought its 
days were numbered. It’s been there 
for weeks now, and if it hadn't ex- 
ceeded break figures it would have 
received the order of the boot long 
ago. No exceptions are made at the: 

arner not even for Warner films 
Pay for your keep or scram is the 
management's motto. “ Carlton- 
Browne of the Box Office’ is its new 
name. 


Don't let 


If WAS a good idea bringing 
“tom thumb” (MGM—Metrosco: 
—British) to the Ritz during 


13 


¥ ho Sy did quite well, but today, 
“Cat On a Hot Tin 
Root as MGM—Metroscope) returns. 
Tov course, to oom in ye 
aylor, persistent hugger 0: 
paee tong 
i. & 8 


THE RIALTO, Coventry Street, is 
no super-super, but for all its modest 
seating capecty it takes a top-notcher 
to fill it other words, the crowds 
who mill up and down vanes 


tion and standing 
boards are trotted out daily. 
need to worry about its X certificate. 


“ WHIRLPOOL ” (Rank—British), 
is asf by at the Gaumont,. but 
a ar _— to make a really 

SS melo- 


trouble with this 
photographed 

pes _of romance and crime on a 
Rhine barge is that it puts scenic 
values before story punch. But who 
knows, maybe the suburban and pro- 
vincial * ninepennies " will welcome 
the chance of a sail. 


THE Columbia “ double _ bill,” 
“Idle on Parade” anv ” Young 
Land,” has had 4 profitalde session 
at the Metro ictoria. The first- 
named is a British army comedy and 
<7 4 seldom falter. Remember 
“ Carry on Sergeant” (Anglo Amal- 
gamated—British) and “I Only 
Arsked” (Columbia - Hammer — 
British)? 


THAT bizarre combination, Anglo 
Amalgamated’s “ Nudist Paradise 
ing: and “Liane, Jungle God- 

* (German), keeps on hitting the 

pods at the Cinephone, Oxford 

Sereet. It has, I need hardly add, an 
ideal pitch. 


ORB’S noes the World With 
Nothing On " and “ Girls on the 
Loose * (Rank) are piling up a nice 
kitty at the Cameo-Royal, Charing 
Cross Road. If you seck a fast buck, 
there’s no surer —_ of getting one 
than booking nude 


continued on page 20 
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PLAZA 
Opens 
APR. 9 


LIFE IN 
EMERGENCY WARD 10 


PRE-RELEASE SITUATIONS 
EVERYWHERE 
REPORTING PHENOMENAL 
_¢ BOX-OFFICE RETURNS! 


ABC RELEASE 
MAY 4 


Cc 


Latest News from the Renters 


MGM's ‘Gigi’ Will Open 
In Manchester, April 16 


MGM's “ Gigi 
supril 16, fo’ an indefinite period 
picture's fifth Braish engagement 
ihe Columbia, Shaftesbury Avenue 
dies, 
In each situation “ Gigi is being 
presented on a separate-performance, 
ill-seats-hookable basis Heavy 
dv ince booking is reported from all 
” Gigi will play in Manchester 
ery week-day evening at 7.50 - 
an orchestra directed by Eddie 
ut 7 om There will be two 
rmances on Sundays and a 
inee on Wednesdays and Satur- 
Seat pr range from 3s. 6d 

10s. 6d 


| Sis) 


Third Month 


London the film 

d capacity month 

ening on February 4, there bas not 
» seat left, and many perform- 

" between now and the end. of 
May are heavily booked, Box-Office 
ikings at Brignton and Bristol are 
we in advance of other long-term 
ngagement attracuons 

MGM has been staging a gigantic 
publicity campaign for “ Gigi.” 

The campaign has featured several 
MGM firsts he first-ever film 

ver on The Tatler, and the first-ever 
page on a film in the Sunday 
Times 

fhe premiere at the Columbia on 
February 4 was a unique double-firsi 
Occasion, as the presentation of 
‘Gigi’ saw the opening of this 
remarkable new theatre, the first to 
be built in London in 20 years 


is now im its 
Since its 


full 


Without Limit 


[IV and radio are giving 
practically without limit to “ Gigi.” 
Highlighting the many TV shows 
which featured “ Gigi” songs have 
been a special half-hour tribute to 
writers Lerner anc oewe on ITV 
ITN coverage of Maurice Chevalier's 
arrival in London; Douglas Brister 
manager of the Columbia Theatre as 

contestant on “ What's My Line?” 
» BBC TV news feature on the 
Columbia, with considerable attention 
o Gigi ITN coverage of the 
premiere: premicre shots in BBC's 

The Cinema Today "; Isabel Jeans, 
who is in the film, in the BBC TV 


air lume 


is to o>en at the Oxford, Manchester, on poe yer: 
The Manchester opening will mark the 

ih. continues to play to rz mang houses at 

London, the Astoria, Bright 

Bristol, and the Forum, Birmingham. 


the White- 


show : ~ to Z,” and Miss Jeans on 
* Words and Music,” in which two 
songs from “ Gigi” were sung. 
Radio coverage has included songs 
from the film, interviews with 
Maurice Chevalier and general news 
about “ Gigi” on many programmes. 
Recordings of the songs have been 
issued in greater volume and variety 
than on any motion picture score. 
The nine song hits from the film, 
plus a piano selection, have been 
published by Chappells, with film 
covers. 
Co-operation between Chappells, 
EMI and MGM has been first-class. 
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Chappells gave an entire window to | 


“ Gigi’ 
an eye-catching direct-mail 
which they sent to all their customers, 
in addition to giving 
Keith Prowse (who are booki 
for “ Gigi” at the Columbia}—to 
send to all their customers. Over 
500 shop windows were devoted to 
records! 

In the field of national Ne- “Ups, 
MGM hos excelled itself on “ Gigi,” 
amd & great many schemes are in 
»peration 

The magazine and periodical press 
devoted a great deal of space to 
* Gigi.” 


Cannes Film in 
London 


COMPULSION,” the first pro- 
duction by Richard Zanuck, will have 
a European premiere at the Carlton, 
Haymarkt, on Thursday, April 16, 

Starring Orson Welles, Diane Varsi 
Dean Stockwell and Bra@ford Dili- 
man, “ Compulsion” tells ‘of the 
“thrill” murder in Chicago of a 


boy by two wealthy socialite youths, | 


“ just for the hell of it.” 
*Compuision ™ has been 

by the Cannes Film Festival Cotte 

mittee and is being shown in Londott 

by special dispensation. It is a 20th 

Century-Fox film. 


— 


‘KIA-ORA. 


CUP SQUASH 


GOLDEN ORANGE SQUASH li 


ate 


Orange or Lemon 6a 


m favpurites w 


every 


for six weeks, EMI produced | 
shot, 


postcards to | 
seats | 


A CABLE from George — 
| t Mg in 

| of ves good news of 
| the ot Power wood « By * The 
| Five Pennies.” 

| This ig the jazz 
| suauician "Rag Nichols, rtra: 

| Kaye. In his cable Kir. razed by 
states‘ 

Bd th Fe de 
preview of * The Five Pennies’ 
One of the greatest ‘motion picture 


Kaye greatest musi- 
cals of ail time. and not 
take its 


mount ever 
that the industry has 
plished. 
“ This is a happy day for Para- 


mount,” adds Mr. Weltner. 


The film is a Dena pr 
Vista Vision T 


Trade to See Zsa Zsa 


In Outer Space 


ALLIED ARTISTS’ “ 
Outer Space,” which stars 
Gabor and Eric Plemiag, % 
trade shown by AB-Pathe at its 
theatre, 2-4, Dean 
10.30 a.m. today (Thursday). 

Produced ard porate 


directed by 
of four oS cee 


tells the sto! 
accidemally land on Venus. 


'Rank's Big 
Easter 


RANK FD films did well over 
. Des 


SHERLOCK HOLMES 
ON THE PHONE 


CAPO 
KILLS "EM: 


ROD STELOLL oh oy = ttt - 


AN ALLIED ARTISTS PRODUCTION i = 
Distributed by ASSOCIATED BRITISH-PATHE Pe a 


Title and Renter 


Badman’s Country 
(Warner)—U.S 


*{Bandit of Zhobe, The 
(Columbia)—British 


Eve Wants to Slee 
Contemporary 
olish 


tGoha 


i 


REVIEWS FOR SHOWMEN 
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Evite BY 


JOSH BIL LINGS 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Certificate 
67 min. (U) 


81 min. (U) 


—_ 98 min. (A) 
ims)— 


90 min. (A) 


(Contemporary Fiims) 


—Franco-Tunisian 


timitation of Life 
(Rank)—U.S 


*innocent Meeting 


(United Artists)— 


—British 


Law vs. Gangster 
(Warner)—U.S 


Man in the Net, The 


124 min. (VU) 


61 min. (A) 


49 min, (4) 


96 min. (A) 


(United Artists)—U.S 


*Serious Charge 
(Eros)—British 


{Swan Lake 


98 min. (X) 


81 min. (VU) 


(independent FD and 
bricen Lion)—Russian 


Lady from 87 
(Small FD)— 


Two ofaKind.. 
(Small PD)— VU. Ss 


(C) SUITABLE FOR ne 


_~ The 


86 min. (A) 


75 min. (A) 


Stars 


Remarks 


George Montgomery Robust, uninhibited western telling how ree 


Karin Booth 
Neville Brand 


Victor Mature 
Anne Aubrey 
Anthony Newley 


Barbara Kwiatowska 
Stanislaw Mikulski 


Omar Cherif 
Zina Bouzalane 


Lana Turner 
John Gavin 
Juanita Moore 


Sean Lynch 
Beth Rogan 
Raymond Huntley 


Frank Gifford 
Richard Carlyle 
Virginia Gregg 


Alan Ladd 
Carolyn Jones 
Diane Brewster 


Anthony Quayle 
Sarah Churchill 
Andrew Ray 


Maia Plisetskaya 
Nikolai Fadeyechev 


Rita Hayworth 
Orson Welles 
Everett Sloane 


Edmond O'Brien ... 
Lizabeth Scott 
Alexander Knox 


$M QUOTA PICTUR me FOR CHILOREN. 


law officer puts skids under 0 gh wena 
paar pr ens eee. 8 action realistic 


describing 
and Indians on 
reign. 
wholesome, comedy clean, forays spectacular 


Farcical Polish comedy about a young girl student 
who disrupts a crime-infested mythical town 
while searching for a bed a the night. The 
comedy never up and at times a stron, 
Keystone Cops flavour to it : well et 

constructed and sympathetically played 
Kwiatowska as the innocent at large 

Lyrical Arabian Nights type tale, filmed in T — 
about an Arad Boy's love for the wife of 
town’s wisest man. Story poignant, acting sia. 
plenty of incidental humours and some ravishing 
Agfacolor photog ~ eg The first major film 
from the Arab worl 

Eastman Color romantic melodrama, based on 
Fannie Hurst's perennial best-seller. Story 
concerning tangled lives of two widowed mothers, 
one white the other coloured, and their 
respective daughters skilfully woven, a 
impeccable, direction shrewd, settings lush 
feminine appeal compelling 

Teenage melodrama covering chequered romance 
between mixed-up kid rich man's daughter. 
Tale tender and taut, co-stars natural, sentiment 
agreeable and police chase opening and closing 
sequences hectic 

Gangster melodrama illustrating cops’ war against a 
psychopathic killer and his mob. Plot straight- 
forward, characterisation y nn gunplay vivid, 
climax salutary and footage hand 

Who-dunnit, set in a ritzy rural "aiserict, telling 
how og ok help an artist clear himself of a 
murder Story somewhat stagy, but 
kids eager, femnnine ‘caagen subtle and pen- 
ultimate suspense strong 

Sociological melodrama dealing with small town 
— whose reputation is nearly ruined by a 

ustrated spinster and a vicious Teddy boy. 

Acting first-class, direction sensitive and show- 
manlike, woman's angle irresistible, highlights 
de sch. ey atmosphere convincing 

Tchaikovsky's famous ballet phot ane in East- 
man Color during an ee performance at or 
Bolshoi Theatre in 
auditorium shots and a visit to anon 
home in Moscow help to sustain the 
sphere. impeccable dancing, faithfu 
recording and admirable photography 


i 
atmo- 
sound- 


REISSUES 


Brilliant though slightly dishevelled sex melodrama. 
Uneven, but aye directorial sly Foom~. 
impressive and climax ex 
reviewed “ Kine.” March 11, “ious 

Regeneration romantic melodrama about couple 
who plan to rob family, then change their minds. 
Acting skilful, direction intelligent and treatment 

enerally expert. First reviewed “ Kine.” 
uly 12, ‘ost 


TIN 


Box-Office Angle 
Safe “ second ” (C) 


Vv British “ 
Deiter ntecy 


igo cove, ol 


Attractive 
specialised halls 


ve 


Good British “ second ” (C) 


Reliable “ second ” (C) 


Average booking (C) 


bat Fae British booking 


delegates to 
* WEST DRAYTON - MIDDLESEX 


| 
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THE WALT DISNEY CONVENTION 


ROAD - HARMONDSWORTH 


we / 


THE ULTIMATE IN 
ROAD SHOW 
SCREEN PRESENTATION 


WEEKLY 


WALT DISNEY 
SLEEPING BEAUTY 


KINEMATOGRAPH — 


: 


THE RANK ORGANISATION 


wishes every Success 
to 


THE 1959 WALT DISNEY 
INTERNATIONAL CONVENTION 


APRIL 9, 1959 


Supplement to the KINEMATOGRAPH WEEKLY 


HE course of motion picture production has now 
a gp te ae Bera elena say 
the world over than ever before, 

comsuaa and artistically. 


We understand this in our responsibilities to the trade 
as well as for our own welfare in the industry. 


This in turn means more thoughtful selection of 
universally entertaining and exploitable story material 
and its appealing treatment. 


We realise, too, that we must not only cater for the 
current taste of more people at home and overseas, as 
here in Britain, but we must try to please more members 
within the family circle—the youngsters as well as their 
elders. 


Diversity of entertainment, therefore, has become our 
guide and watchword. 


Of immediate interest to our friends in the British isles 
let me name a few of our forthcoming features to illus- 
trate our thinking, and our plans for releases to be seen in 
England and the Continent. 

** Sleeping Beauty ’’ of course leads the parade. 

** 101 Dalmatians,’’ Dodie Smith’s best-seller fantasy, 
is a most promising follow-up in animation. 


** Swiss Family Robinson,”’ “‘ Kidnapped,”’ and *‘ Hans 


Movies Mean 
More To 
More People 


Says Walt Disney 


Brinker or the Silver Skates ’’ are in work by our British 
subsidiary. 


** Darby O’Gill and the Little People,’ a whimsical 
drama of love, laughter and leprechauns right out of the 
traditional heart of old Ireland. 


** Third Man on the Mountain,’’ also by our British 
subsidiary, was filmed in Switzerland and London, from 
James Ramsey Ullman’s novel. 


** The Shaggy Dog ”’ is a new kind of comic whimsy. 


Others coming along are ‘‘ Toby Tyler,’’ **‘ The Wood- 
cutter’s House,”’ “* Jungle Cat,”’ one of our finest wildlife 
adventures from the Amazon, and ‘‘ Nomads of the 
North.”’ 


We intend to keep a balance between live action and 
animation. 


To carry out the expanded studio operations our per- 
sonnel now numbers upward of 1,500. Experts and 
veterans on staff and in every department, these men and 
women are an enthusiastic team to fulfil the commitments 


in all our projects. 


They join me in e full confidence that the 
coming year and the fi future will be bright and 
memorable in our production activities and our overseas 
relations. 


BB iii-iv, xxi-xxii 


iv 
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In London 
for the 
Internationa 
Conference 


ROY DISNEY, president 
Walt Disney Productions 


Left to right : Card Walker, vice-president advertising and sales ; O. B. Johnston, vice-president character eager Ul William H. Anderson, vice- 
pr studio operations ; Ned Clarke, foreign sales executive ; Jimmy Johnson, head of music operations, and Mike Havas, European manager 


Eddie Davis, Cyril James and Cyril Edgar, 
directors of Walt Disney Productions, and 
bosts at the conference 
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Associated British extend a warm and ; 
cordial welcome to Walt and Roy Disney and wish 
their London International Convention great success. 
We ask them to accept this contribution as a tribute to 
their creative genius and splendid showmanship. 

Our wish is that the sheer magic and enchantment that 

is Disney continues in even greater measure in the 


years to come. 


PRODUCTION Associated British Picture Corp. Lid. TELEVISION A.B.C. Television Lid. 
DISTRIBUTION Associated British-Pethe Lid. EQUIPMENT Pathe Equipment Lid. 
EXHIBITION = Associated British Cinemas Ltd. LABORATORIES Pathe Laboratories Lid. 
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MOLE-RICHARDSON (England) LTD., CHASE ROAD, LONDON, N.W.10. ELGar 6834 


> StrubDio ONE 


d HE HOME OF ‘FANTASIA’ 


UJ sires WITH THE TRADE IN SALUTING THE 
Disney ORGANISATION ON THEIR 


; NTERNATIONAL CONVENTION 


Or rerinc THE PUBLIC WHAT IT WANTS 


Over DISNEY PROGRAMMES AT STUDIO ONE 


IND arvre, CARTOON OR LIVE-ACTION ALIKE 


VvvvvvvvvvVvVvVvv 


Eewsure MANY HAPPY BOX-OFFICE RETURNS! 
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DISNEY 


IRTY years ago a man gave birth to a 

mouse. And the mouse gave birth to an 
empire. The empire is still growing, but the 
man will never forget the mouse—and neither 
will the rest of the world. 

The mouse was Mickey, the empire is Walt 
Disney's. 

And as the empire. grew so did the genius 
of Disney. For, make no mistake, the man 
is a genius. In the film world the word is 
cheap, but for Disney it is justified. 

The mouse is essentially a popular enter- 
tainer, but people like Eistenstein put his 
creator on the level of Chaplin and Griffith. 
The same cartoons that delight the kids on 


a 


Saturday mornings send the highbrows reach- 
ing for their superlatives. 

And now that Disney is big business—he’'s 
made 50 features, taken more than 20 Oscars, 
is in television, merchandising, publishing— 
the man himself is still, basically, an artist. 


Open spaces 

Disney doesn’t like the tag, which is under- 
standable in an industry where for years “ art 
films” meant wide open spaces in the stalls 
and circles. 

He once told an interviewer: “ We won't 
even allow the word ‘art’ to be used around 


e 


“Rnee hs, 


Mickey Mouse as the world first saw him in STEAMBOAT WILLIE 
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the studios. If anyone starts getting arty we 
knock them down. What we strive for is 
entertainment.” 

But the enormous care that goes into a 
Disney production, the determination that 
everything shall be perfect, amounts to art 
of a pretty high order. 

An artist, then. But how does he rate the 
name genius? 

Not as an inventor. Disney did not invent 
the animated cartoon. What he did was to 
take it and shape it with his draughtsmanship, 
his invention, his talent, into high entertain- 
ment. 

It is the vitality and freshness that Disney 
gave to the cartoon form that earn him the 
genius title. 

When he came into cartoons they were 
crude and primitive, not only in technique 
but in conception. Mutt and Jeff and Felix 
the Cat were roughly drawn, and their 
humour tended to be unsophisticated and 
repetitive. 


The first 


From the first the Disney cartoons had a 
life, an attack that their rivals could not 
achieve. Today, “Steamboat Willie,” the 
first Mickey Mouse cartoon shown to the 
public, looks clumsy, too. The animation 
jerks, the sound is like an old, old record on 
a horn gramophone. 

But 30 years ago it was something like a 
miracle. Al Jolson had just made “ The Jazz 
Singer ” and everyone wanted sound. Disney, 
who had made two Mickey Mouse cartoons 
silent, took a big decision. 

“ Steamboat Willie ” should have sound. It 
was a risk. Sound gear was expensive and 
the Disney finances were rocky. Apd the 
experts told him that no one would ‘want a 
sound cartoon, anyway. 

Disney went ahead. The mouse talked, the 
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public flocked in, the gamble paid off. And 
from then on the story is a long procession 
of successes. Colour cartoons, feature-length 
cartoons, Oscars, live-action features, inter- 
national fame, commercia! success, television, 
pub)ishing, merchandising the Disney 
characters. 


The story of Disney's early struggles is well 
enough known. Millions of words in hun- 
dreds of magazines have dramatised him on 
his paper-round, on the vaudeville stage, 
selling peanuts on a train, delivering mail, 
trading drawings for a haircut 


Highlights 
But the essential story of Disney can be 
told briefly by listing the highlights in his 
career. Like this 
1923. He arrives 
mogey but lots of 


in California with little 
ideas. With his brother 
Roy he turns out a series of animated car- 
toons, “ Alice” and “ Oswald the Rabbit,” for 
s New York distributor 
1928. Disney and the distributor disagree, 

and Disney starts on his own. On the train 
taking him back from lew York he con- 
ceives the idea Mickey Mouse. Two car- 
with the mouse as hero, but 
“Steamboat Willie” is 
It's a hit 

takes on more staff. From 20 
ots up to 100. He makes his 
The Skeleton Dance.” 
No one wants to book this 
with music. Eventually the 
Another hit 
nakes his first colour vartcon 
of his Oscars Ion fact, 
1 special award for ciatiug 


toons are made 
not Then 
made with sound 
1929. Disney 
the pa 1 st 
first Silly Symphony 
There's a ich 


shown 


ghou fantasy 
picture 
1932. 


and co 


gets under 
Disney 


»ot tt firet 
MLS Te rs 


way 


he gets two, one 
Mickey Mouse 
1934. Donald 
supports Mickey 
gradually his 


Duck The duck 
time, but 


until he is 


appears 
some 
roles get b 
probably the bigger st 
1937. Disney makes his first full-length 
feature, “ Snow White and the Seven Dwarfs.” 


gger 


They said the public wouldn't pay to see a feature-length cartoon. Disney showed how 
by the success of SNOW WHITE AND THE SEVEN DWARFS 


Again it’s a gamble, and again it pays off. 
The big question is: Will the public pay to 
see a full-length feature cartoon? The answer 
is yes, and the picture collects awards all 
over the world, including a special Oscar. 

1940. Disney's biggest gamble yet— 
“ Fantasia.” It costs over half a million 
pounds, and the Hollywood view is that a 
film based solely on music wiil not take 
money. It did, and still is—in almost any 
curreacy you can name. 

1941-45. The Disney empire goes to war. 
More than 94 per cent. of Disney’s facilities 
are devoted directly to America’s war effort. 
But entertainment films are stil] turned out, 
and in 1945 comes “ The Three Caballeros,” 


A remarkable shot from THE AFRICAN LION, one of Disney's True-Life Adventures 
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a feature combining for the first time cartoon 
characters and live actors. 


Oscars 


1949. Disney makes “ Seal Isiand,” his first 
True-Life Adventure nature film. It takes 
an Oscar. So do the next two, in successive 
years, “ Beaver Valley” and “ Nature’s Half- 
Acre.” 

1950. The 
feature, 
Britain. 

1952-53-54, Disney makes other live-action 
pictures over here—all of them successful. 
They are “The Story of Robin Hood,” 
“The Sword and the Rose” and “ Rob Roy.” 

1954. Disney enters television, with 
“ Disneyland,” a weekly, hour-long show. 
Within a few weeks it is one of the top 
ten shows in the U.S. The show collects 
two Emmys—television’s Oscars. 

1955-57. Disney continues to make big 
pictures—including “ Davy Crockett, King of 
the Wild Frontier,” “ Johnny Tremain” and 
“ Old Yeller.” 


first 
“ Treasure 


live-action 
made in 


Disney all 
Island,” js 


Best year 


1958-59. Disney's best year yet, with his 
biggest line-up. “Sleeping Beauty ” heads the 
list, which includes “ Dover Interlude,” “ The 
Light in the Forest,” “White Wilderness,” 
“Third Man on the Mountain,” “ Darby 
O'Gill and the Little People,” “The Sign of 
Zorro,” “The Shaggy Dog” and “ Tonka.” 

That, briefly, is the story of the rise of the 
Disney empire, the development of a gigantic 
commercial enterprise, the making of one of 
the world’s great entertainment concerns. 

And it all started 30 years ago, when a 
man gave birth to a mouse. 


Wht Disney presents te 


Disney’s most ambitious cartoon feature to date, SLEEPING BEAUTY, 

cost more than six million dollars and took six years to make. The picture, 

in Technirama-70, has its London premiere soon. DARBY O’GILL AND 

THE LITTLE PEOPLE brings to the screen many of Ireland’s top actors 

and Janet Munro in her first Hollywood role, in a comedy about the ** wee 
folk.’’ The picture was directed by Robert Stevenson 
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The genius of the artist 


and the story-teller 
combine to create 
a milestone 
in entertainment ! 


The Tremendous Scope of 
TECHNIRAMA-70 


id more TOP-LINE Entertainment in 1959 
FROM 


Five full-length feature motion pictures...some funny...some spectacular ...some 
| , whimsical .. ‘some Geeamaic . .but all, with that one indefinable quality, 
: ENTERTAINMENT 


IN ONE GREAT 
BLAZE OF ACTION 

a boy became a warrior, 
a horse became a hero 
and Custer became 

a legend. 


The funniest 
dog-gone 
adventure 
that ever 


happened to 


an ore! 


STARRING 


SAL MINED «nc mab 


COURTLAND-CAREY-CAMPOS 
TECHNICOLOR® 


WHITE 
..) WILDERNESS 


the leprechauns... 
als different! 
as I's delightful! 
It's Disney at his best / 


- 4 
~alive 


Wht Disney 


presen | EEE 


A British production, THIRD MAN ON 
THE MOUNTAIN, filmed against the 
splendour of the Matterhorn. Michael 
Rennie, Janet Munro, James MacArthur, 
James Donald, Herbert Lom and 
Laurence Naismith are featured. THE 
SHAGGY DOG, an unusual comedy, 
stars Fred MacMurray, Jean Hagen, 
Tommy Kirk and—a shaggy dog 
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DISNEY’ 
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BIG YEAR 


Going Up! More and Better 
Product Means the Disney 
Star is in the Ascendant 


‘SLEEPING BEAUTY’ 
HEADS THE LINE-UP 


HE biggest line-up of Walt Disney product to 
be released in a single year is announced from 
Hollywood. The list includes “ Sleeping Beauty,” 
“ Darby O’Gill and the Little People,” “ Third 
Man on the Mountain,” “The Shaggy Dog,” 
two True-Life adventures—*“ White Wilderness " 
and “Jungle Cat”—and “Tonka,” which is 
now in the West End. 
Highlighting the line-up is the six-million- 
dollar animated carioon, “ Sleeping Beauty.” 
More than six years in the making, this 
Technirama-70 full4tength feature has already 
recorded tremendous grosses on its initial 
American release. 


The Disney-financed screen version of Lloyd 
C. Douglas's Biblical novel, “ The Big Fisher- 
man,” will also shortly be available in Britain. 

Produced in Technicolor Panavision-65, “ The 
Big Fisherman,” produced by Rowland V. Lec, 
has an international st~. nne-up—Howard Keel, 


John Saxon, Martha Hyer and Herbert Lom. ik 
also introduces Susan Kohner. 

Another wide-screen production shortly to go 
before the cameras is “ Swiss Family Robin- 
son,” which will be filmed in Technirama. 

After location hunting for more than three 
years, Disney has finally decided to film this 
story in England, the West Indies and Africa. 
kt will be a British production and will be 
directed by Ken Annakin, who handled Disney's 
latest British production, “ Third Man on the 
Mountain.” 

Shortly to have its London premiere is Dis- 
ney’s comedy about Ircland’s famed “ wee folk,” 
“ Darby O’Gill and the Little People.” 

Disney put this unusual story before the 
cameras last year, and starred a galaxy of Ire- 
land’s stars-—including Albert Sharpe, Jimmy 
O'Dea and Kei.on Moore. 

“Darby O’Gill” will also mark the Ameri- 
can debut of contract actress Janet Munro who, 
with Scots actor Sean Connery, provides the 
romantic interest. 

Also due in the West End shortly is a comedy 
—** The Shaggy Dog.’ It stars Fred MacMurray, 
Jean Hagen and Tommy Kirk. 

A “ Jekyll and Hyde” story with a difference, 
“The Shaggy Dog” is the tale of a modern 
youth who turns by magic into a sheepdog. 

In his line-up of forthcoming product Disney 
has not neglected the fans of his “ Truc-Life 
Adventure” series. Two are planned for release 
later in 1959. 

The first will be the Oscar-nominated “ White 
Wilderness” which was iiterally made on the 
“ roof of the world,” and took more than three 
years to film. 

The other is “ Jungle Cat,” now being prepared 
for American release. 

Disney's British production programme will 
be heralded in the autumn with the release of 
“Third Man on the Mountain.” Filmed in 
Switzerland, the picture stars Michael Rennie, 
James MacArthur, Janet Munro, James Donald, 
Herbert Lom and Laurence Naismith. 

“ Tonka,” a Technicolor adventure drama, 
tells the story of Custer’s Last Stand and of its 
only survivor, the horse Comanche. 

“ Tonka” teams Sal Mineo with Philip Carey 
and Jerome Courtland. 

A big variety of product is now filming, or in 
the planning stage, both for Hollywood and 
overseas production. 

Shooting is already in progress on “ Toby 


te, te ee 
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Ken Annakin and Walt Disney 


Tyler,” story of a boy who runs away to join a 
circus. 

Dirceted by Charles Barton, “ Toby Tyler ” 
stars the young star from “ Old Yeller,” Kevin 
Corcoran, in the title role. Also heading a 
strong cast are Henry Calvin and Gene Sheldon, 
who were last seen on British scrsens in “ The 
Sign of Zorro.” 

Also in production on a two-year schedule is 
“ Nomads of the North.” Ks central characters 
are a Hudson Bay Company man, his dog and a 
bear cub. Their adventures are beirg filmed in 
Canadian forest territory between Calgary and 
Banff. 

Another important Disney picture is “ Gold,” 
an adventure story that moves from Panama to 
San Francisco. This story of gold-hungry 
‘fortyniners stars Guy Willams, Tony Tryon 
and Robert Loggia. 

“Hans Brinker or the Silver Skates,” now 
filming in Sweden, has 17-year-old newcomer 
Rony Zeander in the title role. It will be com- 
pleted in Holland. 

“ Kidnapped,” with Robert Stevenson direct- 
ing, goes into production in the West Highlands 
of Scotland at the end of April, with studio 
interiors at Pinewood. 

Another subject in the Disney schedule will 
be “The Woodcutter’s House,” a tale of the 
forest ot Mount Hemlock and the folk 
who are determined to save it from the wood- 
man’s axe. Shooting will start in Hollywood 
soon. 
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A dramatic scene from Walt Disney's 
Studio One in London. Stars are Sal M 


new western, TONKA, which is now playing at 
ineo, Philip Carey and Jerome Courtland 


Disney's British Programme 


DVENTURE, 
the keynote of Wak Disney's British pro- 
ducticn drive. 


With one British production, “ 


suspense and action. This is 


Third Man On 
The Mountain,” scheduled for release later this 
year, Wak Disney emphasises his faith in the 
British film industry by putting two more im- 
portant productions before the cameras in Britain, 
with a third filming in Scandinavia. These are, 
“ Kidnapped,” “ Swiss Family Robinson” and 
“ Hans Brinker or the Silver Skates.” 


Alpine Adventure 


The autumn of this year will see the premiere 
of Disney's Alpine adventure drama, “ Third 
Man On The Mountain.” 

Filmed against the majesty of the Matterhorn, 
“Third Man On The Mountain" was directed 
by Ken Annakin and based on the story by 
James Ramsey Uliman. 

Telling the story of a youth who challenges 


a mountain that has killed men, 
On The Mountain” stars British actor Michael 
Rennie as the intrepid mountaineer Captain 
Winter. A strong starring cast includes James 
MacArthur, Janet Munro, James Donald, with 
Herbert Lom and Laurence Naismith. 

Shortly to go before the cameras in the Western 
Highlands of Scotland is Robert Louis Steven- 
son's world-famous novel “ Kidnapped.” To be 
filmed in Eastman Color, “ Kidnapped,” stars 
Peter Finch in the role of Alan Breck Stewart, 
the notorious Highland Jacobite, and James 
MacArthur as David Balfour, the Scots youth 
who is kidnapped and shipwrecked in Scotland. 

Directed by Robert Stevenson, who was 
responsible for last year’s box-office winner, 

‘Old Yeller,” and the forthcoming “ Darby 
O’Gill And The Little Peopk ” “ Kidnapped ” 
will be personally produced by Walt Disney. 
Robert Attwooll is production manager with Paul 
Beeson as lighting cameraman. 

Disney's faith in wide screen presentation— 
and in British films in particular—is further 


“ Third Man 


emphasised with his plans to film Johann Wyss’s 
* Swiss Family Robinson.” 
Location crews have scouted areas as far apart 
as Africa and Australia for suitable 
to bring to the screen this famed story in the 
new screen process Panavision-65. 


Starts in August 


Disney brings back the team responsible for 
“ Third Man On The Mountain " to film “ Swiss 
rinngg on Soe William H. Ander- 


Kian oun 


presents a 


THE ROUGH AND THE SMOOTH, a 
Minter-Siodmak production based on Robin 
Maugham’s best-seller, stars Viennese actress 
Nadja Tiller, Tony Britton, William Bendix and 
Natasha Parry. Robert Siodmak directs 
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A version of the Cronin novel, BEYOND THIS PLACE is a 

Georgefield production directed by Jack Cardiff. Van 

Johnson, Vera Miles, Emlyn Williams, Bernard Lee and Jean 

Kent, head the cast. The film was produced by Maxwell 
Setton and John R. Sloan 
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| CONVENTION 
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| SIMPSONS (MARLOW) LTD 
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| HIGH STREET, MARLOW 
BUCKS 
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Harold Timbs 
of 
DISPLAY PRODUCTIONS 
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We extend 
our warmest wishes 
to 
all delegates to the 


INTERNATIONAL 
CONVENTION 


of the 
WALT DISNEY 
ORGANISATION 


LONDON 
APRIL, 1959 


CAD 


MOORE & MATTHES 
ID 


Colour Printers to the Film Industry 
for over thirty years 


CAT) 
91-53 BARTHOLOMEW CLOSE, LONDON 


E.6.1 
Telephone: Mon 2457/8 


W. JAMES MOORE, MANAGING DIRECTOR 
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Congratulations to Donald Duck 
on his 25*" birthday 
and best wishes to his creator 


Walt Disney 


RCA Great Britain Ltd., Studio and 
Walt Disney Productions including Recording Division, The Tower, 
all Donald Duck cartoons are Hammersmith Broadway, W.6. 
recorded with RCA Sound Systems. Riverside 8641 


(An associcte company of Radio Corporation of America) 
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RENOWN IS WORKING 
AT FULL PRESSURE 


big programme of British pictures is prom- 
A ised from Renown. George Minter’s aim is 
for continuity of production, and since the be- 
ginning of the year Renown has been working 
at full pressure. One film is completed and 
another comes off the studio floor in a few 
days’ time, 

Mr. Minter's confidence in the future of the in- 
dustry is unshakable. He says: “ We at Renown, 
like every other organisation in the industry, have 
fek the need for rationalisation, but we certainly 
do not feel the industry is doomed. In fact, such 
was our confidence in the future of the business 
early last year, when continuing dwindling returns 
cast an alarming shadow, that it was decided we 
must plan bigger and better pictures. 


Stronger than ever 


“In spite of the box-office decline, the appeal 
and popularity of the bigger and better type 
British picture is not only relatively undiminished, 
but is in fact stronger than ever. 

“We decided that we would go the whole way. 
We would negotiate for and get the best story 
material. We would budget big to give each 
picture all the advantages to secure bigger returns 
on its release. 

“ Every effort is being made to produce pictures 
of distinctive quality. We were, for several 
months, negotiating in a competitive market for 
film rights of several best-selling novels and 
although we missed out on a few, we were able 


% 
“3 


to acquire rights of some important literary 
properties. In fact the very subjects we had 
anticipated, among others we had negotiated for, 
came our way. 


“We aim to make pictures of taste and per- 
ception from good stories, cast with star names 
and directed with imagination. Films with uni- 
versal appeal and enough freshness and strong 
human values to ensure their success not only in 
this country but all over the world. 


No stars 


“Star appeal in my view is secondary to story 
appeal. None of the industry’s acknowledged 
box-office winners have relied on star power 
alone. In fact some of them had no stars. 
Walt Disney's admirable production ‘Lady And 
The Tramp’ is a good example, but it broke 
records everywhere because of its novelty and 
freshness combined with strong human interest. 

“These are the qualities that win public sup- 
port and we shall endeavour to inject these 
appealing qualities into the pictures we have 
lined up for production. The right story imagin- 
atively adapted is still the greatest power in film 
entertainment. 

“We are well experienced in taking literary 
masterpieces and adapting them to the require- 
ments of cinema entertainment. Money-makers 
from this organisation were the Dickens classics 
‘Scrooge’ and ‘The Pickwick Papers’; 
Thomas Hughes’ story ‘Tom Brown's School- 
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George_Minter, head of Renown 


days’ and adaptations of popular contemporary 
novels, 

“In film production money is not everything. 
But other things being equal, it will give a film 
certain definite advantages over one made on a 
skimped budget. The outlay on Renown’s current 
programme exceeds £1,000,000. 

“This is certainly no exaggerated statement. 
By the time the programme has played the 
cinemas several thousands of pounds more will 
have been spent on each picture to bring it to 
the notice of the public through the media of 
national press and television. 


One of the finest 


“ Taking into consideration the importance of 
the subjects in production—and scheduled for 
production—and the budget planned for each 
picture, the programme represents one of the 
finest line-ups of films to come from an indepen- 
dent production source. 

* It constitutes a substantial contribution to the 
release schedule of Dyro Ltd., the newly-formed 
Disney-Renown releasing organisation, and to the 
already extensive programme of British pictures 
distributed throughout the world by Renown 
Pictures (International), Ltd.” 

Already completed by Renown, and awaiting 
release, is the film of the A. J. Cronin novel 
“ Beyond This Place.” It has a cast headed by 
American stars Van Johnson and Vera Miles, 
and Britain's Emlyn Williams and Bernard Lee. 
Jean Kent is featured and other important roles 
are played by Moultrie Kelsall, Leo McKern, 
Ralph Truman, Geoffrey Keen, Jameson Clark, 
— Crutchley, Oliver Johnston and Joyce 

eron. 


Cardiff directs 


The picture, directed by Jack Cardiff, is a 
drama of the miscarriage of justice, the havoc 
it spreads in an English working-class family. 
“ Beyond This Piace,” is a Georgefield produc- 
produced by Maxwell Setton and John R. 

joan. 

An important Renown subject is the Minter- 
Siodmak production “ The And The 
Smooth” now in production at the MGM 
Studios, Elstree. 

Based on Robin Maugham’s novel, the film 
introduces Viennese star Nadja Tiller to the 
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British film world. Miss Tiller is an actress of 
distinction. She recently created a lot of interest 
in Germany for her performance as the “ call 
girl” Rosemarie in “ The Girl Rosemarie.” She 
is one of the quartet of stars in the “ Rough 
And The Smooth.” The others are Tony Britton, 
William Bendix and Natasha Parry 

Tony Britton’s role in the film is that of a 
young archzologist in love with Miss Tiller 

William Bendix, who will be remembered for 
his characterisation of the vulgar ape of a man 
in Eugene O'Neill's play “ The Hairy Ape,” has 
a similar role in “ The Rough and the Smooth.” 


Nazi plan 


Featured in the cast are Tony Wright, Norman 
Wooland and Adrienne Corri. Direction is in 
the hands of Hollywood director Robert 
Siodmak 

A Nazi plan to flood 
Britain with counterfeit 
tion is the basis of another Renown picture, 
“ Operation Bernhard,” which is earmarked for 
international production in Germany, Switzer- 
land and Por | July 

A conter novel which made its mark 

¢ ss is the first story by young 
man kt is The Liberty 
inter will put into 


neutral countries and 
money to cause infla- 


production during Septembe 
ve should appeal to the 
teenagers and its round of family conflict 
should equally appeal to the older patrons. A 
young Naval rating from a working-class family 
r y h a beautiful young woman 

ind social sanding, but 

friendship develops into 


ts theme of young | 


Emotional 

un 6 a los Rf le trom he 
opposing 
which are 
the parents 

The relationshiz yccomes =a increasingly 
stormy affair ly eventually settled to the com- 
plete satisfactior the couple by an unusual 
turn of events gives the film a novel 
climax 

The British counterpart of Madison 
Avenue” is an orig | comedy yet to be titled 
ind based on welist Edward Hyam 

Written against world of advertising 


their 
emotional upsets 
d by the enmity of 


Mart 


temne 
temp 
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Another scene from THE ROUGH AND THE SMOOTH with two of the picture's quartet of stars— 
Nadja Tiller and Tony Britton 


agencies, it is planned to put this subject before 
the camera towards the end of the year. 

“ A box-office attraction” said the trade press 
of the Edinburgh Film Festival picture, “ We 
Die Alone.” This is a story of courage and 
heroism which Renown has ready for release in 
the near future 

“We Die Alone” is based on 
Howarth’s best-selling book which has been 
published in twelve languages. It is a life-and- 
death drama which recounts with vivid realism 
an ordeal which seems beyond human capacity 
to endure. 

Jack Feldstad, a rugged Norwegian actor, 
plays the part of the hero, conveying a sense of 
remarkable courage against overwhelming odds. 

4 novel plot highlights Renown's French film, 
“ La Sorciere,” which also awaits release. 

Here, Marina Viady plays the role of a girl 


David 


‘Two scenes from Renown's BEYOND THIS PLACE, a version of the Cronin novel. 
Bernard Lee. Jack Cardiff directed this story of the havoc spread in a 


shunned by all because of the superstition that 
surrounds her life. Brought up in the forest by 
a hermit, said to be possessed of the devil, she 
leads an unnatural life until she meets one day a 
Jost traveller, Laurent, a handsome young man, 
who falls in love with her. 

Half savage but with strong instincts, the girl 
is unable to respond to his advances. In 
desperation to make him happy she enters the 
near-by village to seek the advice of the local 
priest and is cruelly beaten by the villagers. 

Panic-stricken and heartbroken, she retreats to 
the forest, where she dies of her injuries before 
Laurent can find her. 

The film is photographed in the Forest of 
Arden and directed with feeling. Laurent is 
played by Maurice Ronet, and also starred is 
Nicole Courcel, as a villager in love with 
Laurent. 
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PHOTOGRAPHIC SERVICE LTD. 
OVER 33 YEARS' SERVICE TO THE FILM TRADE 


proudly offer their congratulations to 


WALT DISNEY 
PRODUCTIONS LTD. 


on this unique occasion 


THE STUDIOS 
CHARTHAM ROAD 
STH. NORWOOD, S.E.25 


CINE-STILLS, SLIDES TELEPHONE 
BLOW-UPS, ETC. ADDISCOMBE 7068 


€ 


For bigger audien 
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ces... 


% Most exciting advertising medium 

% Cost as little as 1}d each! 

% Film ttle on one side, cinema name on the other 
% Distribute in foyer, through stores, at local events 
% Children carry your advertisement wherever they go 


ane. Advertising Balloons 


For samples and prices, write to: 
LEWIS KNIGHT & COMPANY 
(Proprietors: London Rubber Co. Ltd.) 


Chingford Mount Road, London, E.4 LARkswood 2241/2 


manufacturers of Walt Disney plush toys 
with vinyl parts, welcome the delegates of 
the Walt Disney International Convention. 


SEMCO LIMITED 
47/49 WESTOW STREET, UPPER NORWOOD 
LONDON, 5.£.19 


Phone: 


Cables 
LIVINGSTONE 2211/4 JALUKANKO-LONDON 
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CHARACTER MERCHANDISING 


Davy Crockett hats, Zorro masks are big 


sellers. 


O other company is in the happy position 
iN of being able to support the promotion of 
its product with current merchandising as Walt 
Disney Productions. Right from the “ Mickey 
Mouse,"" “ Minnie Mouse,” “ Donald Duck,” 
“ Goofy” and “ Pluto” eras, licensees through- 
out the world have contracted to market goods 
linked up with the magic creations of Walt 
Disney, making this section now one of the 
largest in the Wak Disney empire. 

With the advent of Disney's feature produc- 
tions, the merchandise side has developed 
accordingly Treasure Island,’ ‘Alice in 
Wonderland,” “ Crnderella,’ “ Pinocchio,” 
“Dumbo” and Snow White” engendered 
never-ending character creations, forerunners of 
the present increasing trend of this type of 
character merchandise 


Live-action 


In recent h Disney turning more and 
more to live-action film pr oduct ion, merchandis- 
ing based on the star characters has been the 
vogue 

Davy Crockett was a § 
mutually beneficial 
exhibition and store 

Davy Crockett 


years, wi 


riking example of the 
collaboration between film 
merchandise 
legendary American hero 
was practically unknown in this country. But 
with the aid of the scores of the Davy Crockett 
lines, aptly headed by the famous Coonskin hat, 
“The Man Who Killed a Bear When He Was 
Only Three" was soon parodied by the millions 


Walt Disney 
Coloured Display 
Characters 


wilt increase your 
e “Sales 


aoa 


Apply for full details to: 


Girosign Ltd 
86-8 Wardour Street, W.1 


Phone: Gerrard 3526-7 


here and in no time had ousted our own Robin 
Hood from the number one spot in juvenile 
sartorial taste. 

Davy Crockett trading posts sprang up every- 
where. Where the film was played there was 
tremendous Crockett merchandise popularity and 
vice-versa. It was a first-class example of the 
wnigue Disney opportunity for films and 
merchandise co-operation. : 

Wak Disney Productions is confident that 
it has another Davy Crockett on their books 
with the swashbuckling “ Zorro.” 


In the shops 


Phe first “ Zorro” film, “ The Sign of Zorro,” 
arrived a few months ago in this country and, 
coinciding with its release throughout Britain, 
extensive merchandise is already in the shops. 

Quaker Puffed Wheat is organising a tremen- 
dous link-up campaign, including using “ Zorro ” 
on their packs for one year; constant general 
advertising, on television, in women’s papers 
and children’s comics. Additionally, speciai 
display material has been created for exhibition 
at points of sale. 

With the presentation of Walt Disney's full- 
length cartoon, “Sleeping Beauty,” many 
more new characters offer opportunities for 
merchandise. 


Ready-made 


Wak Disney's fantasy about leprechauns, 
“ Darby O'Gill and The Little People,” soon to 
have a world premiere in Dublin, is ready-made 


for merchandise. 
The whimsical story of the combats between 


What’s more they help sell films 


the mortals and immortals—* the little people ” 
—is rich in delightful characters. 


The toy and novelty trades are now preparing 
lines which will link-in with the popularity of 
the new Disney characters. 


Months of preparation precede these 
merchandise campaigns. the character 
has been agreed upon and the licence obtained, 
a prototype is prepared for approval. 


First-class assistance is given by a team of 
fully trained artists. Lay-outs, publicity and 
advertising suggestions are prepared and also 
designs for box packaging. 


in front 


Character merchandising is becoming big busi- 
ness in this country and Wak Disney’s genius 
for creating characters which endear themselves 
to the public has enabled the Disney organisa- 
tion to keep in front with this type of enterprise. 


As with his films, parents have the assurance 
that there is nothing questionable associated with 
any product bearing the Disney label. 

From “ Mickey Mouse” to “The Man in 
Space,” Walt Disney has blazed a “ Happy 
Family ™ trail. 
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SERIOUS CHARGE 
British (X), Featuring Anthony Quayle, 
Churchill and pane eg Thay Proacoed by 
Mickey Delamar. Directed b 
S 


faery Guy sa ag 
rector 0; J 
cal ctor of Photograph Toon. 
July 6, 1959 
POWERFUL sociological melodratna, unfolded 


in an English satellite town. It deals with a 
ye parson who scorns an inhibited spinster 


Tenmnce Young. 
Mickey Delamar. 
s Perinal. Musi- 
929 jeet. Release 


a Teddy boy and, as a result of 


angers 

their hate, almost has his reputation and future 
ruined. The leading players and the director 
skilfully cross-section life in a smal. community 
and, at the same time, stress the fallibility 
of circumstantial evidence. Humat) document, 
as well as a gripping screen me. See appea 
equally to both sexes and all c . Very good 
British booking. 


Story.—Howard Phillips, a forthright ex-Army 
padre and new vicar in a growing |own, rejects 
the advances of Hester, frustrated daughter of 
his predecessor. Mary, a me girl ignored by 
her boy friend, Larry, er an unruly teen- 
age element, confides her secret of expectant 
motherhood to Howard. Later, Mary sees Larry 
and Michelic, Howard's French mijid, together 
and, distraught, steps in front of a lorry and 
is killed. oward charges Larry with Mary's 
death, but Larry retaliates by accusing Howard 
of criminally assaulting him. Hester confirins 
Larry’s story and Howard, pilloried, decides to 
rouge. However, Mrs. Phillips, his. worldly-wise 

er, and Hester event have a heart-to- 
heart talk and Hester, moved, turts the tables 
on Larry. Howard, cleared, feels more sym- 
pathetic towards Hester. 


Production.—The picture covers practically 
every facet of small town life from the vicarage 
to the rock-’n’-roll café, but never lets of 
us provocative central thread. Antazony ayle 
contributes a skilfully graduated study as Howard, 
Sarah Charchill meets all demand: as Hester, 
and Andrew Ray lives his part as the evil Larry, 
but none has anything on Irene Browne, an 
entertainment in herself, as Howard's knowi 
and understanding mother. The scenes in whi 
md frames Howard and Hester gives Larry 
similar treatment hit the screen with headline 
impact, but the lesser lights, too, are revealing. 
its climax is dignified, while . jogically intro- 
duced by Cliff Richards, a popular teenage singer, 
widen its scope. In short, the film cuts its 
“ cloth” to box-office measurements. 

Points of Arresting and intriguin 
story, hand- ed cast, strong tenieine tneie 
faultless atmosphere and showmanlike title. 


IMITATION OF LIFE 
Rank-Universal. American (U). Photographed i 
Eastman Color. Direc b Douglas Sirk. 
Featuring Lana Turner, John Gavin and Juanita 

Moore. 11,156 feet. Release May 1}, 
UP-TO-THE-MINUTE, jificently mounted 
Eastman Color i melodrama, based 


lonely. Annie, too, worries about Sarah Jane. 

who has a pale skin, tries to pass as white and 

mother because she is coloured. Later, 

ts the proposal of Steve Archer, a 

i only to learn that Susie has 

y, Annie dies of a broken 

heart over Sarah Jane, who had run off to be a 

showgirl. At Annie's funeral, attended by Lora, 

Susie and Steve, Sarah Jane, chastened, throws 

herself on her mother’s coffin and begs her 
forgivencss. 

Production.—The picture, using racial pre- 
judice as a vaulting borse, lands its principal 
characters in searing predicaments, yet contains 
apt. light relief. Lana Turner gives one of her 
best performances as Lora, Juanita Moore is 
more than her match as Annie, Susan Kohner 
contributes a dynamic portrayal as Sarah Jane, 
aged 18, Karten Dicker paves the way as Sarah 
Jane, aged eight, Sandra Dee displays tremen- 
dous con‘idence as Susie, aged 16, and Terry 
Burnham is far from backward as Susie, - 
six. John Gavin, Robert Alda and 
O’Herlihy have less chances, but refuse to be 
overshadowed as Steve, Allen and David. In- 
cidentally, plush interiors, lush exteriors and 
bizarre night clubs help to soak up the tears 
and prevent its colours from running. Definitely 
a mighty heart throb. 


Points of —Human and intriguing 
story, fine acting by prodigious cast, expert 
treatment, terrific emotional highlights, obvious 
title, Eastman Color and U 


feminine «angle, 


certificate, 


THE BANDIT OF ZHOBE 


Columbia. British (U). _ CinemaScope. _Photo- 
graphed in Technicolor. Featuring Victor Mature, 
Anne Aubrey and Anthony Newley. Produced 
by Harold Huth. Directed by John Gilling. 
Screenplay by John Gilling. Director of photo- 
graphy, Ted Moore. Musical director, Muir 
Mathieson. 7,296 feet. Release May 18, 


ADVENTURE melodrama, set on the North- 
west frontier during the latter part of — 
Victoria’s reign. Photographed in Cinema e 
and Technicolor, it describes dark, daring and 
daft deeds by British and Indians, at each other’s 
throats through treacherous tribesmen, and 
spectaculatiy ends on a “stout fella” note. The 
popular players and experienced director tackle 
ws unblushing hokum with disarming gusto and 
see that la and thrills briskly alternate. Just 
the thing for satchel clubs. Good British * Boy's 
Own Paper.” 


Story.—Major Crowley, British commander at 
Fort Murdoch on the Northwest frontier, blames 
Kasim, a young tribal chieftain, for the destrue- 
tion of a military outpost. Actually, Azhad, a 
rival chief and anti-British religious leader, is 
the menace. Azhad plays Kasim and Crowley 
against each other and eventually the British put 
a price on im’s head. Azhad then grabs 
Zena, Crowley's attractive daughter, but Stokes, 
her corporal escort, escapes and later 
Kasim, now Azhad’s prisoner. Subsequently, 
Kasi rescues a and holds her captive. 
Azhad's double-deal however, soon becomes 
apparent to both sides and Kasim ns the 
British. In the final showdown and 
Kasim are killed, but the army honours Kasim. 

Production.-The picture, a ; i 
turbans and scarlet coats, has very little love 


the large-scale forays and prevent the captious 
from looking at ~Zarak’s stable companion 
too closely in the mouth. 


7 


THE MAN IN THE NET 

Untied Artists. American (A). Directed by 
/ Featuring ae Ladd, Carolyn 
Brewster. 8,703 feet. Release 

April 27, 1959 
“ WHO-DUNNIT,” unfolded in a ritzy rural 
istri It's about an American artist, wrongly 
hs neurotic wife, who, 
i and unmasks 


impression 


ie studio onmbed. 


the 
from 


un 

, John learns that she 

‘ having an affaire, He thinks the 

mysterious “other man" murdered Linda be- 
blackmail and, still helped 


out to be Brad, a weak-willed fellow married to 
Vickie, an attractive woman in sympathy with 
John, Finally, it is proved that Mr. Carey, 
Brad's domineering father, did the actual killing. 
Prod —The picture divides its time 
between Bohemians, most of whom will get litle 
sympathy from the “ ninepennies,” and the 
youngsters, but its red herrings only appear 
fresh when handled by the latter. Alan Ladd 
makes the most of a ticklish chore, yet seldom 
approaches his casel with the confidence of a 
Picasso as John. Carolyn Jones certainly pulls 
out all the as dipsomaniac Linda, and 
Diane Brewster has a steadying effect as Vickie, 
but, oddly enovgh, juveniles Barbara Beaird, 
Susan Gordon, Mike McGreevy and Steven Perry 
are far more natural than the adult players. 
The antics of the kids divert, and tension mounts 
towards the finish, but even so, the marriage 
of J. M. Barrie and t Wallace results 
very patchy * spot the killer.” 
Points of Appeal.—Popularity of “ thrillers,” 
star, eager youngsters, twist climax and title. 


INNOCENT MEETING 


United Artists. British (A). Featuring Sean 

Lynch, Beth Rogan and Raymond Huntley. Pro- 

duced by Edward J. Danziger and Harry Lee 

Danziger. Directed by Godfrey Grayson. Story 

by Brian Clemens and Eldon Howard. Director 

of Photography, Jimmy Wilson. 5,562 feet. 
Release April 6, 1959 


closing seq the 
amplif otional 
ighlights. Good British i eg phe 
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LAW vs. GANGSTER 


Warner. American (A). Directed by Leslie H. 
Martinson. Featuring Frank Gifford, Richard 
Carlyle and Virginia Gregg. 4410 feet. Release 
April i 1959 

HUSKY gangster melodrama. It covers a ding- 
dong duel between the police and a pathologi-al 
mobster: and, true to tradition, cu tes in 
the spectacular eclipse of the latter. Characterisa- 
tion is sharp, its director keeps things well on 
the move, and no loose ends are left dangling. 
Moreover, the backgrounds convince. Reliable 

Story.—Luke Ballard, a neurotic, trigger-happy 
gang leader, avoids execution by confessing to a 
minor hold-up. Paul Coyne, a detective. sees 
through Luke's alibi and arranges for Michael 
Mikan, a colleague, to pose as a crook, share 
Luke's cell and gain his confidence. Meanwhils, Ma 
Ballard, Luke's ferocious “ old lady,” takes over, 
but cannot prevent Velma, Luke's wife, falling 
for Gunner yle, one of the outfit. On jearn- 
ing of Velma’s infidelity and the death of his 
mother, Luke goes berserk and escapes from 
prison, with Mikan. Luke then plans to 10b a 
chemical plant by approaching the vault th = 
the city’s drainage system, but Mikan se>retly 
alerts the police. In the final showdown, Luke 
and his boys come off second best. 

Production.The picture, pocket case history 
not only has a littl of everything from sx to 
gunplay, but sees that its vital ingredients are 
vigorously mixed aod tightly packed. Richard 
Carlyle cegisters as the wild, homicidal “uke, 
Prank Gifford makes a manly Mikan, Virginia 
Gregg scotes as Luke's possessive Mum, and 
Dolores Donlon catches the eye as Velma Its 
underwater sequences are expertly photogra hed, 
and “gaits bark at the fade-out 

Points of Appeal.—F siding tale, workmanlike 
cast, penultimate thrills, realistic atmosphere title 
and handy footage 


BADMAN’S COUNTRY 


Directed by Fred F. 
Montgomery, arin 
6,051 feet. Rdease 


Warner. American (U) 
Sears. Featuring George 
Booth and Neville Brand 

April 13, 1959 

ROBUST, uninhibited alfresco “thick ear.’ 
It concerns a forthright law officer, assisted by 
doughty “ old-timers,” who puts the skids under 
desperadoes. There are fights galore, occasionally 
interleaved by romance, and the hearty rough 
stuff, presented against appropriate backgrounds, 
its modest end up. It'll satisfy most out- 

door fans and youngsters. Safe “ suvport.” 

Story.—Pat Garrett, a busty sheriff, hands in 
his badge before going to Abilene, a raw cattle 
town, to marry Lorna, a comely widow. On his 
arrival, he becomes involved with outlaws, but 
is helped by Buffalo Bill Cody, a dead shot. Butch 
Cassidy, head of the bandits, plans a big bank 
raid and eventually blockades the town. Pat then 
= Earp and Bat Masterson, 
cers. Cassidy and his mob are 
* hash is 
= settled. Finally, Pat and Lorna get 


Production.—The picture has a comparatively 
slight heart interest and less comedy, but fast 
action, accompanied by the whistling of bullets, 

ng. George Mont Ty scores as 

, Neville Brand is in his element 

evil Cassidy, Karin Booth pleases as 
bbe, Gregory Walcott and 


‘tae 2 
is, neverthe- 


ef Appeal.—Meaty yar, virile tcam, 


brisk development, vigorous fights and gunplay, 
title, useful length and certificate. 
SWAN LAKE 


Independent FD and British Lion. Russian (U). 

English commentary. Photographed in Eastman 

Color. fn 2ee Plisetskaya and Nikolai 
Fadeyechev. 7,260 feet 


BALLET performed by the famous 
Ballet Company of Moscow and 


ral 


nd photographed 
Cale. “Tehaikorsky’s 
embellished by 


4 | 
Fy Eek 
i 


-—On his twenty-first birthday, Pri 
are 


g 

F 

ees 
“5 


Bote 


shots in the orchestra pit a 
which is now the Tchaikovsky 
sustaining and buildi 

mira 


Maia Plisetskaya who doubles the roles of Odetta 
and Odyllia, and Nikolai Fadeyechey as 
prince being outstanding. The playing of the 
orchestra conducted by Yuri Fayer is recorded 
with great »urity and the general atmosphere of 
an important occasion in the theatre is sustained. 
Points of —Beautiful dancing, attractive 
osaeings. Tchaikovsky's music, colour and 
our, Eastman Color, U certificate.—B. W. 


EVE WANTS TO SLEEP 


Contemporary Films. Polish (A). Directed by 
T. Chmielewski, Featuring Barbara Kwiatowska, 
Stanislaw Mikulski. 9,000 feet 


FARCICAL Polish comedy about a young girl 
student who tries to find a bed for the —_ 
in a weird and crime-infested town. The fun 
ranges from sharp social satire to knock-about 
shennanigans with a st fave gem a Cops 
flavour to them. Well character and cleverly 
constructed, it’s an unusual novelt 
should pack in the Continental 


Story.—Late one night, Eve, a 
arrives in a sinister town where ) 
number the incompetent police and the ordinary 
citizens hardly dare to venture out. 

for a night's lodging, before 

University the next morning, Eve 

raising adventures. F ‘rst, she chi 

a simpleton of a thief, then "s cart 

the police station where a sympathetic cop, 

takes pity on her. Finally, ha j 
from a women’s hostel and taken i 
at large by a café owner, Eve a park 
bench with the solicitous Peter i 

the entire town in her search y 
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. Directed by Orson 
Featuring Rita Hayworth. Orson Welles 
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ISH PRODUCTIO 


Now Day Directs For 
International Market 


ROBERT DAY is a quiet, absorbed 
craftsman whose only concession 


i at Hampstead as 
a studio, Today he is directing \he 
hi international comedy 

i " for 20th-Fox 
= and Shirley J : 
ves ones, 

hough at 36, Bay ‘sone of the 
most sought-after th: younger 
British directors, there . 
suecess story. 

he was with the 


. 


second feature, “ 
Meeting,” brought him back to 
for the cinema and this was follow 
by ~ Grip of the, Strangler,” “ First 

Space ” for his own 


rom . : 


to | some foreign location. 
the 


t's | vollecting 


tures mean switching all the action to 
: story is 
t t something which can be 
identified the world over.” 

a kins” is the first produe- 
tion in this country of Oscar Brod- 
ney who also wrote the script. It is 
@ romance with music, including eight 


a song. num- 
ieally into the action.” 

@ i | a 
JOSEPH JANNI has bo the 

screen rights of E. R. Braithwaite’s 

newly published novel “To Sir, 

With ave * in 


ber fits 


his struggle to overcome the pre- 
judices of his pupils and car 
Parents. 

._ Said producer Janni: “ It has good 
mernational possibilities and offers 
a first-class part to a coloured actor 
of the calibre of Sydney Poitier or 
Harry Belafonte.” 


KEN HUGHES, 
his latest production, 


sho: 
+ yg AS 


teenagers. 
Jay Lewis will produce for British 
elease. 


Lion r 

Meanwhile, Hughes has been 

@ gratifying number of 
awards in the television field. 
He won the 1958 TV Guild award 
for “Sammy,” the one-chazacter 
pie he ne om for oe 
starring Anthony Newlcy, 

the play came second in the TV 
Review Critics Poll “ Best Play of 
the Year” category. 

The same poll voted Hughes's 
other play for the BBC— Solo for 
Canary "—first in the Crime Serial 
secticn. 


BERTRAM OSTRER produces 
“Friends and Nei % 


of the British worker who “ enter- 
ins ” two officials of a Russian dele- 
visiting this country and oth rs 

im the cast include Megs Jeonkias, 
ald Beckwith, June Whitfied 

Danny Ross. 
Gordon Parry directs the 
which is for British Lion release 
& e fe 


PB. 3. ane wh ge o~ A na 
just completed one 
backcloths ever to be palatal’ bs 


picture 


. Canvas 


P on 

“ Swiss Family Robinson,” has 

eames from a 10,000 mile location 
unt. 

Shooting starts in July with a ex 
months’ schedule, and will 4 
locations in British East Africa, the 
Caribbean and England. 

i a P 
SAM SPIEGEL returned from 


| May 
| and 


produces and Hin Paddy Carstairs 
directs, 


@ a Ed 
FRANK SINATRA. will star in 


Warwick's British production 
Pistol” to be made here later in the 
oad The picture, based on James 
ones’ novel, is a sequel to “ From 
Here to Eternity.” 
a * ® 
THE script of “ Expresso Bongo,” 
screep comloti of the Wolf Manko- 
musical which goes before the 
at Shepperton ey | 20, 
completed. Val Guest 
for British 
oO definite casting 
ble Cliff Richard 
Part. 


* The 


release. 


d 
2 a 
MICHAEL CARRERAS denies 


eports the 25 
Columbia will all be 


f 
HOOO 


SON’ OF ROBIN 


20 


TELEVISION OUTLOOK 


Now Meet the Quietest 
American in TV 


THE quietest Americaa in British 
television is 50-year-old Bob Myers, 
a soft-speaking New York television 
executive who, for more than 
years, has been associated with the 
development of the National Broad- 
casting Corporation of America. 

Myers came over to Jinglard two 
years ago to assisi in the setting up 
of the. commercial television station 
for Wales and the West Country. He 
was seconded from NBC to handle 
this chore as part 
“ management “ deal for assisting the 
development of television i 
throughout the world. 


Well equipped to hanille the heart- | 


aches and heartbreaks of television 
is Myers. He came into the business 
ss a statistician-accowstant in the 
carly days of American radio. Then 
in 1948 he was shifted to handle 
vudgetry and other problems con- 
nected with the then growing NBC 
rV network 

He was one of the Big Three who 
worked with he fabulous Pat 
Weaver. the wonder maa of Ameri- 
can televisior vho oresented and 
introduced tele spectaculars and 
many other «x g television shows 
to the U.S viewer 

When Weaver } 
given many t ’ 
Previously handicd by 
195 


ft NBC, Myers was 
extra chores 
his boss, until 
one day in was asked by 


ne 


Studio time cut 


of that network's | 


Stations | 


| his Corporation whether he would 


| come to EB id and help set up tele- 
| vision for Wales and the West, 
| Today, as general manager of 
| TWW; he works immediately under 
| Alfred Francis, managing director of 
the station, and deals with such prob- 
| lens as administration, ge 
| programming, salesmanship, and, 
| fact, almost every ‘important decision 
veonnected with thesrunning of a com- 
| mercial television station. 
Myers has brought many advan- 
| tages to TWW. ot least is his 
ability to use siaff sparingly but 
| accurately. The station, al one 
of the best equipped in Great Britain, 
is serviced by fewer staff for its size 
than asy other in the country. TWW 
has also, in two years, achieved 
an audience of nearly two million 
with its programmes, both local and 
networked 

Myers has brought in many small 
traders and businessmen to take 
advantage of the national advertisers 
by specifically slotting in the local 
retailers wherever possible. TWW 
public relations with both its viewers 
in Bristol and the South-West and 
in Wales is said to be one of the 
most impressive aspects of any pro- 
gramwne contractor. 

Like any forward-looking TY 
executive, Myers has always pioneered 
the wse of the latest equipment in 


ALTOCUL 


Recently a well-known company 
hired a studio for a full day’s 
shooting. Thanks to AUTOCUE, 
rehearsals and re-takes were kept 
to a minimum—aend the sched- 
uled programm: was actually 
completed by miiday. With ad- 
vanced planning /Autocue reduces 
studio booking time—cuts costs 
substantially. A complete hire 
service is availabie. 


AUTOCUE 


The oni'y British Synchronous Script Prompter 


Widely used by BBL, 


7 MARLEY 4 TREET, 


w.t. 


LTV. and Film Studios 


Tel: LANgham 8391 


by Tony Gruner | 
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dynamic figure in any 

vperations, Jack a 
under-estimated producer of te 

| ¥iISiOn programmes and a great show- 
tan who understands what the public 


imagi 
men like Mark Chapman-Walker, a 
sphere of 


ON RELEASE 


indicates that the final leg will also 
create box-office history. Yet, 
spite of its triumphant 


dignity on the screen. 
and pompous Dicks and dames know 
how to write an 


ry on Nurse,” but, 


Lancaster 

Who.” Its 

are serving it in good stead. . 
8 we a 


HOPED “Danger 
(British Lion—British) 
“ The Colditz 


althou, 1 a pted J 
y bly 


YOUR FILMS—continued 


“inners,” if not 
already has won quite a few 
a 


PRODUCER 
Idom 


20TH FOX'S “ Rally Round 
Flag, Boys! “ didn’t do at all 


aran t- ber paplag ome 
eminine appeal 


Fel 


= 
- 
iy 


i 
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TRADE SHOW OFFERS—MARCH, 1959 


“ Ke.” 
Review 
Mar. 5 


Runninc Certi- Lenora 


Reap. No. RENTER Tre (MIN.) FICATE (FEET) 
» 104 A 


TrrLe 
A MATTER OF DIGNITY Curzon 


*ACTION STATIONS 


AL CAPONE 


F. 24199 


TAROUND THE WORLD WITH F. 24161 
NOTHING ON 


*BREAKOUT 


Br./E. 24159 


*CARLTON-BROWNE OF THE 8Br./E. 24177 


*CARRY ON NURSE ..... Br 


COMPULSION 


-/E. 24143 


F. 24168 


*tDOCTOR’S DILEMMA, THE... Br./E. 24219 


GO-GETTER, THE 


*tTHOUND OF THE BASKER- Br 
VILLES, THE 


“IDLE ON PARADE ou ne Be 
TtJOURNEY, THE ... bee o> 


LIFE TOGETHER 

LOCK UP YOUR DAUGHTERS 
*MEN OF TOMORROW... 
MONSTER ON THE CAMPUS 


TMYSTERIANS, THE 


F. 24160 
-[B. 24215 


-[E. 24222 


alll 


TNEVER STEAL ANYTHING F. 24186 
SMALL 


tNO NAME ON THE BULLET ..._ F. 24187 


*NO TREES IN THE STREET ... Br 


RIDE OUT FOR REVENGE 
TRIO BRAVO , we 
TSOUND AND THE FURY, THE 


THIRD SEX, THE 


*t39 STEPS, THE ... 


-/E. 24178 


F, 24152 
F. 24191 


F. 17510 


F. 6763 


ROGUES OF SHERWOOD F. 13882 
FOREST 


(CC) Excellent for Children. 


E. J. Fancey ... 
AB-Pathe 
Miracle 


Anglo 
Amal ted 
British Li a 


Anglo 
Amalgamated 

20th Century- 
Fox 

MGM 

British Lion ... 

United Artists 


Columbia 
MGM 
Mondial 

New Realm 

E. J. Fancey .. 
Rank . 


Rank . 


Rank . 
AB-Pathe 


United Artists 
Warner 


20th Century- 
Fox 


49 


U 


A 


A 


, 


4,477 


9,276 


6,525 


5,538 


7,897 
7,778 


ie 
‘ohn Mc 


erence 

Wilfrid Hyde White 
Orson Welles as 
Bradford Dillman 
Diane Varsi 

Leslie Caron 


Dirk Bogarde 
Robert Moricy 


Hank McCune 


Marla Landi 


Anthony Newley 
William Bendix 
Deborah Kerr 
Yul Brynner 
obards, Jnr. 
Fernandel ... ; 
Danielle Darrieux 
Gerard Philipe 


Mar. 


Mar. 


19 


Mar. 23 
May 4 
Mar. 23 


Not Fixed 


May 18 


Mar, 23 
May 4 


April 6 


April 20 


Mar. 12 


Not Pixed 


April 13 


April 13 
April 27 


Mar. 16 
July 20 
April 27 


Mar, 12 


April 20 


SHOWMANSHIP. # 


ty Frewk Hazele 
“THE INN” HAS HIT THE 
PUBLICITY JACKPOT 


EXCELLENT campaigns are still arriving for 
“The Inn of the Sixth Happiness.” J. KR. S. 
Webster, Essoldo, Dewsbury, managed to get 
the film's story published four weeks before 
playdate and arranged an attractive foyer dis- 
play of the national press cuttings. 

Costumes were bired to dress two of the 
theatre staff Chinese style and the two girls, as 
well as providing an attractive setting at the 
theatre, made a tour of the town distributing 
throwaways 

The kiosk was papered with Chinese motif 
wallpaper and genetally the atmosphere was just 
right for the film's story and locale 

E. D. Hainge, Cdeon, Birmingham, had the 
omnes story serialised and supporied with 
good illustrative blocks 

Personal letters were sent to various religious 
groups and these gave full backing to the film 


Matinees 


Educational authorities were also contacted 
and parties of schoolchildren were organised for 
special matinees. In all, over 3,000 youngsters 
saw the film 

Nine twelve-sheet posters were used at key 
points and window displays on the book and 
records supported the away-from-the-theatre 
coverage 

Opening night was attended by the Lord 
Mayor, and in general the campaign was well 
balanced with particular emphasis on the press 

Again for «fon * one of the most attractive 
front-of-house displays I have seen for some 
time was staged at the Odeon, East Ham, by 
Cc. F. Woodman. 

Forty-five feet in length, it stretched the full 
length of the canopy and had as its background 
a Chinese scene with the main star heads 
mounted in relief. Lit by cight floodlights it 
made an eye-catching centre piece 

In collaboration with the Mazawattee tea 
company, a teahowse was erected in the theatre 
foyer, attractively and appropriately designed, 
from which sample packets of the company's tea 
were given away 


Displays 


Other displays featured the book, records and 


the top news stories that this picture has 
gathered. 

A couple of ideal stunts were organised by 
Victor § for his screening of “Carry on 
Sergeant.” 

sme of the first was “Can you beat the 
Sergeant?” If any ex-Service patrons of the 
Central, Kiddermi: ster, thought they had not 
lost the knack of stripping and eae a 
Sten gun they had a chance of winning a [ree 
seat by beating the duty sergeant. 

Linked with this was an exhibition on the 
Territorial Army in which a number of interest- 
ing items were included, and the Mayor came 
along to perform the official opening 

The second sturt brought in the wives and 
sweethearts of serving soldiers. With the co- 
operation of the loval photographer, photographs 
were taken and sent to the various camps where 
the Worcestershire Regiment is serving overseas. 


These were mailed by the Regimental Depot and 
posted on the camp notice boards. Both stunts 
gained top press coverage. 


Students’ Ball 


L. S. Johnson, Oak, Selly Oak, persuaded the 
Guild of Undergraduates of the University of 
Birmingham to mount a “ Bachelor of Hearts ” 
ball to launch the film’s showing. Special tickets 
were printed and the hall was decorated with 
film advertising. 

Contests were organised, includin 
singing of the film’s theme tune, a 
contributed the prizes. 

Norman Jones, Odeon, Birmingham, had the 
“ Bachelor’ story serialised and gained the co- 
operation of the local bus company, which, 
through a dual advertising scheme, posted over 
500 slips on their buses. * Midland Red quickest 
to the Heart of the City (and Odeon)” was their 
plug line—the other portion being a straight 
film advertisement. 

K. B. Lioyds, Gaumont, Stockport, had his 
main display item for “ The Captain's Table” 
illustrated in his local paper. This was through 
a tie-up with a food hygiene campaign. 

The display illustrated the various faults that 
one finds all too often these days in restaurants 
and cafes 

Each “ fault” 
for the film. 

Theatre signs 


one for the 
local traders 


was carefully linked to a plug 


were reworded to nautical 


-—-NEW MEMBERS—— 
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2 gy ER, A/M, Whiteladies, Clifton, 
rstol. 

E. H. ANTHONY, Dominion, Harrow. 

D. FOSTER, Playhouse, Wakefield. 

L. FREEDMAN, Odeon, Perry Barr. 

A. G. GLOVER, Astra, Laarbruck. 

H. J. KANE, Olympia, Glasgow. 

W. J. KEY, Olympia, Cardiff. 

N. C. LONGLEY, A/M, Gaumont, Peckham. 
K. MILBORROW, Gaumont, Balham. 

F. MORAN, A/M, Ritz, ——. 

I McINTOSH, A/M, Regal, arrogate. 
T. A. G. T. STEEPLES, Essoldo, Rotherham. 
D. J. WATTS, Odeon, Salisbury. 

R. J. WRIGHT, A/M, Playhouse, Colchester. 


E. G. LENNARD, manager of the Palladium, 
Midsomer Norton, has been enrolled as 
Life Member No. 327. 


jargon and with lifebelts, ships’ bells and lanterns 
a good naval atmosphere was achieved. Tie-ups 
with cafes, food shops and booksellers completed 


the campaign. 

P. J. Mills, Ben eee sinempenk, Dae two 
contests in his local papers, autogra copies 
of the book were given as prizes, He also man- 
aged to get the story serialisation placed in 
another paper and with sixteen illustrative blocks 
for general use gained around 471 inches of 
free space. 

The main shop tie-ups were for the book, 
four were arranged, and the other display was 
at the travel agents. 

Carnival heads. whilst as old as show busi- 
ness itself, still make a good stunt and R. T. 
Evans, Gaumont, Shepherds Bush, had a couple 
of his staff walking around with a notice, pro- 
claiming that “ ‘ The Captain's Table * will make 
you feel as happy as we look.” 4 


Another Oldie 


The foyer display used another oldie. This 
time a half-filled carboy with coloured water 
dozens of medicine boities for the obvious 
“ Tonic.” 

Once again the girls of the theatre helped the 
atmosphere by donning sailors’ attire. 

“ Eight Mayors see the cinema's answer to 
TV ” ran the headline reporting the civic recep- 
tion D. Van-Pooss arranged for the opening of 
South Pacific at the ABC, Southampton. 

A campaign well up to the boost Todd-AO 


EVERYONE IS 


ste 


GOING 10 SE * 


There weren't many children in Bilston who didn’t know THE SIGN OF ZORRO was playing at the 
Odeon, for manager K. R. Alexander arranged displays local 


KINEMATOGRAPH WEEKLY: APRIL 9, 1959 


gave the cinema and, press-wise, the reportage 


on the system was equal to the general fi 
coverage. 

We have not lost the ghosts and the things 
that Se ee eee, of eee 
sae, ska displays comes from 
A. L. adway, Eccles, for “ The 
In the top horror class, it would certainly 
have appealed to those who like this kind of 
entertainment. 


Good Press 

press was gained by A. W_ Seddon, 
st, for the advance a, < a 
ary film of Trinity College, lin, 

iding for Books.” 
_It shows the history and eg of the 
library against the background of the college 
and its life and history throughout the centuries. 

Civic and academic authorities attended the 
special showing, and from the sheaf of cuttings, 
it shows how beneficial such arrangements can 
prove. 

Invitations to the staffs of local factories and 
organisations to attend special film previews can 
bring very useful results. 

A. M. Ghisletta, Odeon, Penge, found this for 
“Operation Amsterdam” when two women 
from a local factory met Peter Finch. All local 
papers published the picture and story. 


Dividends 


I know the idea has been used for special 
managers’ screenings, but this extension can pay 
even greater dividends. 

A. E. W Odeon, Ealing, was another 
manager to have his street stunt reported in the 
local paper. This was the dis:ribution of “ dia- 
monds”™ to boost “ Operation Amsterdam.” 

Diamonds or pieces of glass? That was what 
the paper asked, and as it also reported, there 
‘were some real stones among the fakes, I should 


think it's the first time a cinema throwaway was 
collected rather than distributed. 

Theatre display’s included a large Dutch wind- 
mill, the sails which carried the stars’ names 
and all sta® dressed in Dutch national costume, 
making a most attractive setting. 

Even the local dancing school came into the 
arrangements. They ormed “Tulips From 
Amsterdam ” during playweek. 

‘ er, Odeon, Stafford, managed to hire 
a German officer's uniform to mount a 
stunt for “The Two Headed My 
contacted the national nowspaper that had origin- 
ally serialised the story and obtained the com- 
plete issues, which were then incorporated into 
a foyer display. 

Mounted with this, were various souvenirs of 
the German Army and travel posters, alt 
I would have oe the tourist agency would 
rather have had their propaganda linked with 
a more pleasant subject. 


Street Stunt 


Another street stunt, this time for “ Bell, Book 
and Candie.” One member of the staff dressed 
asa witch, with pointed hat, black gown and 
broomstick. Two more were dressed in night- 
— 5 be nee oa and the —_ A 

wler hatt t who accompanied them, car- 
ried the main fim boost on a sandwich board. 

Those old-fashioned long nighties are hard to 
come by these days, so Mr. Lockyer contacted 
the Mother Superior of the local convent to see 
if she could help out.—She did! 

Anothe: of those successful baby contests to 
boost “ Rock-a-Bye Baby” was arranecd by 
R. J. Fountaine, Odeon, Loughborough. Dozens 
of mums brought their youngsters along to the 
Odeon for the judging and once again the press 
found top interest material. 

With such a contest taking place the line of 
lettered nappies strung under the canopy was 
rather apt, and I notice one letter missing, which 
shows some mothers also forget their spares. 


A good full composite page added still further 


A nurses recruiting campaign linked to “ 
hind the Mask ” was negotiated by Philip Cross 
when the film played the Odeon, Shirley. 

Equipment and tographs made an interest- 
ing exhibition with attractive uniformed atten- 
dants to answer the questions. 


Appropriate 


A most appropriate and eye-catching display 
was organised by V. H. Deacon, Gaumont, Cov- 
entry, when he screened “ Antarctic Crossing.” 
Linked with Ferguson tractors, he borrowed one 
of their machines which was used in the expedi- 
tion and this mounted in a foyer display with 
faked snow made an ideal centre piece for the 
stills and other film display material. 

Mr. Deacon also reports his Boys’ and Girls’ 
Club choir’s appearance on television in the 
“Top Town” contest, whilst Coventry was 
beaten there is, I believe, a hope that the choir 
will appear on television again. 


Search 


A search for the most eligible bachelor in his 
borough gave C. B. Wills, Odeon, Camberwell, 
some useful press coverage. 

A wide range of window displays was 
mounted, each with appropriate tie-up stills and 
copy linking the goods for sale to “ Bachelor of 
Hearts.” 

F. Cc. K Dominion, Southall, found 
the national tie-up with Rimmel! products useful 
for providing the main line of approach for 
“What Lola Wants.” Six chemists all over the 
town made displays centred on the Rimmel! con- 
test art cards, plus theatre credits and stills. 


The Showman Also Commends... 
Figures in parentheses indicate number of credits 


ADAMS, D. G.. Regal, Kirkcaldy: She Didn't Say No, A 
Gy from the Streets (2). aa S. G., Avon, ref Ww: 


Mt id 


Som 
ae 
BE 


F 
‘| 


i 
BH] 


rf 


i 


é 
i 
oF 


Sergeant, Annie Get Your Gun, Davy Crockett and the 
River Pirates (3). Mrs. J. K., Globe, Stockton : 


Elite, Nottingham: ABC’ 
Majestic, Benwell ; ABC's 
A Question of 

: How 


, Bristol: Bachelor 
Spy, Strictly for Pleasure (3). 


EVANS, J., Savoy, South Shields: Girls at Sea. Edmondson, 

K. D., Gaumont, Chester: Seventh Voyage of 
Sinbad, The Two-Headed Spy (2). Ellis, J. W., Odeon, 
Chester: Bachelor of Hearts. Elliot, J. C., Odeon, 
Gateshead: Bachelor of Hearts. 


of Pranken- 


. 


Mes 

: for Pleasure. Field, F. J.. 

. Barrow: Coronation of Pope John XXIII, 
Around the World in 80 Days (2). 


GRIFFITHS, T. J.. Forum, Manchester: 
1 Was Monty's Double (2). Gallacher, J, 
Kiimarnock 


: ABC’s 30th Anniversary, M 
Colonel (2). r g hy bay Arbroa' 
on, ; reets, 
She Didet Say No, 
mont, Chorlton : 
4J., Alhambra, Barnsley: Around the 
. Floods of Fear (2). Gent, H., oye 
: Timbuktu. Greenham, J. T., 


H., Gaumom, Kirkcaldy: Escort 

& The Moon i Blue (3). Lawrie, 
jonhead. Laing, P. M., Savoy, 

Galore, Kings Go Forth (2). 

: ‘om, Bolton: The Captain's Table. 
, Emptess, Sutton Coldtield: Public rela- 
. Partick: Around the Worid 

. E., Savoy, Luton: Public rejations 


MITCHELL, A. BR., lavilion, Airdrie 
Manning, R. A., Geore, Kilmarnock: The Vikings, China 
Doll, Anchors Awegh (3). Murphy. M. J.. Palace, 
Swindon: The Squan: Peg. Murray, . S.. Gaumont, 
Liverpool: Rock-a-Bye Baby. Makin, J. F.. Odeon, 
Leigh: Floods of Few. McAree, 5. D., Savoy, Birken- 
head: What Lola Wants. Matthews, H. O., Odeon, 
Falmouth: King Creole. Mutch, A., Gaumont, Greenock : 
The Square Peg, Strialy for Pleasure (2). Matthews, N., 
Ritz, Leyton: The Old Man and the Sea, I was Monty's 
Double, What Lola Wants, | Only Arsked, Girls at 
Sea (5). Murray, H., Gaumont, Sheffield: Houseboat 
Moraa, T., Commodore, Liverpool: ABC’s 30th Anni- 
versary, Cirls at Sea (1). Mana, D. E.. Gaumont, Grimsby 
The Square Peg. Mosr, S., Odeon, Crosby: The Square 
Peg. Mawditt, D. S. Metropole, Nottingham: ABC's 
40th Anniversary, Torpedo Run (2). Moffat. W. T.., 
Geumont, Southsea: The Geisha Boy. Morris, G., A/M 
Central, Kidderminster The Wind Cannot Read, 
indiscreet (~). Montiith, S. C.. Gaumont, Anniesiand 
In Love and War. Minnican, H. N.. Gaumont, Sunder- 
land: Bell, Book an! Candle, Man of the West, Tim- 
buktu (3) 


Childrea’s club 


NEWTON, A., Musi: Hall, Chester The Sheepman 
Timbuktu (2). Newman, G., Capitol, Leith: Bell, Book 
and Candie, Passiomwte Summer (2). Neill, J. D.. A/M 
Regal, Falkirk: The Bravados, A Cry from the Streets, 
Indiscreet (3). WNethercote, B. W.. A/M, Olympia: 
Cardiff: The Old Man and the Sea 


O'NEILL, C., Empire, Morcambe, The Old Man and the 
Sea. 


PATOM. 3. O.. Rit 
High ost of Loving 
Wagons (4). Pryor, W.. Odeon, Aberdeen: Floods of 
Fear. Porter, K.. Biegal, Bicester: King Creole, What 
Lola Wants, Me ard the Colonel, ABC's 30th Anni- 
versafy (4). Pollard Ww 
Ride a Crooked T)a 
field: Around the World 
Odeon, Exeter: Bachelor 
Prescott, C., A/M, Ode 
tured Jaw 


Brighouse 
Indiscreet 


Carry on Sergeant 
Westward Ho the 


Odeon Guide Bridge 
Pretty, B.. Gaumont, Wake- 

80 Days Potts... R. H.. 
f Hearts, Public relations (2) 


m, Chester: The Sheriff of Frac- 


RUSSELL, J. B.. Odeon, Dundee: The Naked and the 
Dead, Me and the (olone! (2). Russell, A. R.. Astoria 
Walton: Girls at Sea, ABC's 30th Anniversary, public 
relations (3). Ramay, S., Empire, Darlington Kings 
Go Forth, The Wind Cannot Read (2). Reay, F.. 
Odeon, Sunderland. The Inn of the Sixth Happiness 
Floods of Fear (2). Robdrup, S., Gaumont, Darlington 
Strictly for Pleasure Roxburgh, W.. A/M. Alhambra 
Barnsley: Bachelor of Hea Roberts, W., Capitol 
Woneany Harry Blick, King Creole hat Lola Wants 
(3) 


SCOTT, R. A., Rex, Norbury: | Was Monty's Double, The 
Old Man and the fica, I Only Arsked (3). Short, A.. 
Ritz, Woking: Stage Show, What Lola Wants. I Was 
Monty's Double (3), Stewart, P. A.. Odeon, Hamilton 
Floods of Fear. Stead, D.. Gaumont, Hull: The Naked 
and the Dead. Seddon, A. W., Ritz, Belfast: Public 
relations. Stevens, B.. A/M, Lyric, Wellingborough 
The Two-Headed Sjty, She Didn't Say No (2). Sims, V.. 
Central, Kiddermijster: Public relations, Children’s 
Club (2). Skinner, J., Regent dinburgh: Strictly for 
Pleasure 


TAYLOR, BR. C., Regal. York 
Dark (2). Taylor, R.. Regent, Brighton: The Remark 
able Mr. Penoypacker, Stranger in My Arms, pubiic 
relations, The Geisita Boy (4). Tyrer, E., Reo, Liver- 

Kings Go Forth, ABC's 30th Anniversary (2) 

. a» AIM, (Jaumont, Worcester: The Moon is 
Blue, "Aan of the West, Escort West (3). Tannahill, 
G 2., A/M, Reval, )Ciimarnock : Girls at Sea 


Girls at Sea, Home Before 


WARD, J. B., Playhouse, Miles Platting: ABC's 30th Anni- 
versary, Indiscreet, A Cry From the Streets, Onion-head, 
Carry on Sergeant (5). Wood, W. R., Gaumont, Wallasey 
Behind the Mask, Wyatt, W. T., Ruz, Edgware: 
Home Before (Dark:, ABC's 30th Anniversary, Love is 
my Profession (3), Williams, A.. Granada, Dovecot 
Public relations, Girls at Sea, The Left-Handed 
Gun, toe Cold in Aha (4). Watson, C.S., Elite, Middies- 
brough: Girls at Sea. Walker, H. L.. Empire, Stockton 
Public relations, Roman Scandals, What Lola Wants (3) 
we P. J.. Kings, Bristol: Public relations, Grip 
of the Strangler, ! Orly Arsked, ThejTrollenberg Terror (4). 
Watts, D. J.. Odeon, Salisbury: Floods of Fear. Watt, 
Miss L., Odeon, Coatbridge Fury 


YATES, BR. M.. A/id, Capitol, St. Helens: Carry on 
Sergeant 


. A Certain Smile (2). 
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‘Kine.’-MAGM £600 Showmanship Contest 


This Manager's Campaign 
Had Plenty Of Fizz 


ASSISTANT MANAGER B. S. Tooke tied-up 
with a soft drink manufacwrer to exploit ** The 
Reluctant Debutante,” at the Regent, Great Yar- 
mouth. 

Hundreds of specially prepared showcards were 
distributed to stockists throughout a wide area. 
The tie-in copy reading, “ Not even the most Re- 
luctant Debutante, etc. . . .” This. display 
material was installed well ahead of playdate and 
carried complete credits. 

The company vehicles also toured the town 
carrying credit posters. . 

A competition was held during playweek and 
several cases of cordials were awar as prizes. 

Other publicity included quads, streamers and 
extra press space. 


Prizes From Pan 


H. E. George, manager of the Palace. Arbroath, 
carried out a comprehensive campaign for “ Rain- 
tree County.” “oa 

The Arbroath Herald held a literary quiz in 
which 12 famous books were listed with readers 
being invited to names the authors. Pan Books 
donated the prizes. . 

Another paper, the Arbroath Guide published 
the composite scene block inviting readers to place 
the scenes in the correct order as they appeared 
in the film. This was part of a half-page com- 

ysile. 
gs A best dressed doll competition was sta for 
the children in conjunction with Singer Sewing 
Machines who not only gave the prizes but also 
irranged for demonstrations in the theatre foyer 
during playdate 


Fashion Show 


Other competitions included one for painting 
and a “ Jumbled Counties” contest. ; 

Lhe film and playdate were mentioned during 
the top local fashion show and spot prizes were 
,warded at the Marine Ballroom during a Rain- 
tree County Night. : : 

The ideas resulted in a total of 176 inches in 
the local press, 

One hundred and eight inches of press space 
was achieved by G. Adams and his assist- 
ant, W. Harrower, in their campaign for “ The 
Brothers Karamazov,” at the Regal, Kirkcaldy. 

The story plas scene blocks was published bv 
the Fifeshire Advertiser which also printed special 
double crown posters for newsagents. : 

Bookshops co-operated with complicte window 
displays. 4 

pm hairdressers plugged the different hair- 
styles of the brothers while ocher traders presented 
Russian-styled headgear and the Karamazov t 
music. 

A competition searching for four brothers. re- 
sulted in the appearance of local brothers with 
varied occupations. 


Miniatures 


An assistant manager who did a cam- 
aign for “tom thumb” was C. A. of the 
Ritz. Woking. sh : 

A small boy was used to distribute portrait 
postcards suitably overprinted. Many of the 
national products were included in displays and 
the cigar tie-up alone resulted in 23 stockist pre- 
sentations. sree 

Local wine pon mermp dedicated their windows 
to miniature products. ye 

A ballroom plugged the “tom thumb 
tune and announcements were made giving play- 
date -ietails. ‘ 

Many of the national tie-ups were used by 


Cat On A Het Tin Roof.” 
Pavilion, ide G 


om . 
Palace. Ashton, Maker- 
."—E. G. Handford, Rex, 
Bridger, Ritz, idstone , 


. M. Almer, A/M, Whiteladies, Bristol. 

“ Raintree County.”—G. Clark, Majestic, Ben- 
well, Newcastle upon Tyne. 

* Torpedo 


Rea.”—L. J. Brown, Rex, Leyton- 


“The Proud Rebeil.”"—-A_ W. Seddon, Ritz, 
Belfast 

“Party Girel.”—L. H. Alien, Rivoli, 

“Imitation General.”"—J. L 
Edinburgh 

“The High 
Ritz, Edinburgh 

“ The 


Smith, Ritz, 
Cost Of Loeving.”’"—J. L. Smith, 
Priace.”"—J. R. Thompson, Odeon, 


Tolworth. 
By ."-J. R. Thompson, Odeon, Tolworth. 


moneee H. J. Bolton in his campaign for “ tom 
thumb,” at the Palace, Eltham. 

The cigar tie-up resulted in several tobacconi:st 
displays and a foyer presentation. Sheet music 
oan records were presented in a local music store. 

Barnsbury puppets and the Kiddicraft minia- 
tures were also used to good effect. A ballroom 
arranged spot dances with plugs over the PA 
system. “ tom thumb ” balloons were obtained for 
children. Eight varied window displays were 
arranged. 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT ... 9d. per word 
SITUATIONS WANTED ... 4d. ,, 
FINANCIAL tas cae 
FOR SALE & ‘WANTED .. . 
MISCELLANEOUS .. ... Wie on 
Cannot paced antes’ Son Ne. 1/- extra. 


” oa 


All Classified Advertisements must 

be prepaid (except epproved 

ts) and ived Thursday 

tor inclusion in the next week's issue. 
KINEMATOGRAPH WEEKLY 


96-98, LONG ACRE, LONDON, W.C.2 
Telephone ; TEMple Bar 2468. Ext. 271 


Urgently Wanted 
CINEMAS 
with LARGE CAPACITIES in 
PROMINENT POSITIONS 


SUBSTANTIAL CASH FUNDS AVAILABLE 
HARRIS & GILLOW 


SURVEYORS. AUCTIONEERS & ESTATE AGENTS 


VALUERS FOR THEATRES & TO THE CINEMATOGRAPH INDUSTRY 
93 & 95 Wardour Street, Loudon, W.1. GERrard 2504 {7 lines) 


; at Must be able to 


ments aceepted ever the 
telephone. 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

Te prevent « reply to @ box 

ry 


it 
the 


numbe 
mot | 


} 
i 
i 
; 


LOOK TO 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, #.1 


FOR SALE 
35mm Merigrat hand camera, turret, 
3 lenses, 6 magazines, 200’. 
£175.0.0 
HARRINGAY pesroanapac SUPPLIES LTD. 
423 GREEN LANE MOU 52412 


CANonbury 9401-2 | 


THE FUTURE 


o TV Peni 


SITUATIONS VACANT 


~ BBC rec requires ires Produccions: Supervisor in in 
the Department of the Business Manager, | 
Television Programmes, to be re 


GRANADA GROUP 


expansion plans provide opportunities for 


EXPERIENCED PROJECTIONISTS 
in London and Provincial theatres 

Big stage shows regularly featured and new Philips FP7 projectors 

recently installed. Five day week. Good wages and Pension 

Scheme. Excellent prospects and security. Write details of age 


and previous experience to:— 


Personne! Manager, 123 Regent Street, London, W.1 


; " SMART 
| projection room experience would 
| trainee assistant manager's position, smal! 


wil be required 
ke occasional duty visits abroad. | 
Appointment will be on a short-term con- | 
tract for three im the first instance | 
at a salary of £ 000 p.a., with an option | 
on t orporation’s part for an exten- 
sion of the contract for a period | 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER PoP: Frederick C. G. Palmer Lid.) 


59 WARDOUR STREET, LONDON, GERrard 4796 and 6143 


if desired. Requests for ——— 


2s 


SITUATIONS besouncannscisll I suactasind 


: "JUNIOR  Snorthend/ Typist age 

| reqdired. Salary on scale according to 
|} age. Apply wo: The Manager, Centra! 
| Booking Agency. Cov. 2801 


| WANTED chief projectionist for * 
hall. comfortable position for reliable 
| man. Would suit second seeking promo- 
| don, Appiy gay + Picturedrome, 
| Beaconsfield, Bucks hone 248 
PROJECTIONISTS —Fuily experienced 
chiefs required. Keen and efficient. Also 
' vie hend district. AN particulars 
Box 344, Kinematograph 


CHIEF operator/ assistant manager re- 

ly references 

tite, giving full details experience, to 

| The Manager, Oriom Cinema, Hassocks, 
| Sussex. 

EXPERIENCED pecker required, $. den 

week. Apply E., Box 342, Kinematograp 


MANAGER OPERATORS | GS mm> 
and 16<mm service engineers required for 
U.K. and overseas. Must be single. Write, 
stating age, qualifications and wages re- 
quired, to ersonne] Manager, Army 
Kisema Corporation, 36, Dover Street, 
Wi. 

ORDER pour “Techsical knowledge of 
cinema equipment advantageous. Salary 
according to experience. Write with de- 
tails of experience, cte.. D., Box Mi, 
Kinematograpbh Weekly 


Srrus TON WANTED 


has ‘pan deculntion 
assistam, editorial assistant and at present 


Can you help? Write 
‘ Bos 343 namnogmph Weekly 


MANAGER j OPERATOR, 
INBRGETIC AND AMBI- 
AN, SEEKS POSITION 
COASTAL ARBA 
KINEMATOGR APH 


intelligent 


young man 


theatre, in or near London. Willing to 


| invest £50.—A., Box 338, Kinematograph 


‘16MM. Pesenes. Preaest “peueited fer 
U.K. distribution by newly-catablished 
organisation. . Box 48, Kinemato- 


| graph Weekly. 


: pen serviced by makers and maintained in 
| excellent condition 


Installed 1951. Offers. 


/ pe Ward Cinema Circuit, 6, Sue Street, 
| Manchester, 2, 


fo-ms (enclosing addressed envelope a 
quoting reference G.1076, pee should 
oadcasting 


reach 4 A tments Officer, 
“Poon W.1, within ove days. 


ser or ambitious assistant. East 
London. Specialised programmes. Well 


When replying to Small Ads. de not enclose original references 
or documents. SEND COPIES ONLY in the first instance. When 
addressing Box Numbers be sure you quote the correct number. 


H.. Box S45, Kinomatoorape 


aC A. SOUND IPMENT COM- 
PLETE DERN AND 


Pr ATION e175 e box 347 
RINEMATOCRAPH WEEKLY. ; 


continued on page 26 


VALUERS 
to the 


MOTION 
PICTURE 
INDUSTRY 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 fines) 


wojector equinmen: 

¢ sercen lems, recti- 
full dewils, pree and when 
available to C.. Box 340, 
Workly 

PAIR 2j-i0 
screen 18 ft 
ude webbing: 


ALMLSSION tickets im series of 10, 000, 


x8 fh. 3 in. or greater, in- 
Giys Kisems, Lowwithie! 


ly Sd.. Js. Gd. Dinails, B.. Box 339, 
Kinematograph Weekiy 
WANTED ovmnyles © modern GB 


Kalee or other sown! equipment with or 
without projectors. Cinema, Clonakilty 
Cork, iseinnd 


35- MM svand equi pment complete with 
atc/lamp. Good ruiming order. Recon- 
dinvoned Write immediately Box 118, 
Akin Oda (Ghana) 

WANTED. 

Details 
Letoestershire 


Pair «if Peerless Magnarcs 


to Rex Cinema, Coalville 


CINEMA IFOR SALE 


£30,000. Modern cinema situated m a 
thickly populated residential area of 
Bristol and having s:ating accommodation 
for approximately 1,/00 persons. For fur 
ther perticulars apjly © Chappell and 
Matthews, F.A.1.. 151, Whiteladies Road 


Bristol, & 54091 
p ——— _________}___ $— —__ _] 
CINEMA TO LET 

TO LET.—Tivoli Cinema, Eastbourne 
Sussex, Near Sea From in main shopping 
thoroughfare Fully cquipped and ic 
decorated Seating 565. Seven or 14 
yeors’ lease —Furtlhe particulars apply 
EDGAR HORN FRICS P.AJ 
Cornfield Road, Ea tbhourne 
BA ____ 

POSiITERS 

POSTERS—why 10t try « change’? Seve 
money—teasonable jr France-Posters 
4a, Stretford Riad, Manchester, 15 
Supply anywhere in the country 

TRANSLATIONS 

TRANSLATIONS of echnical 
accuracy. —Export Development Produc 
tions, Led, 122, Wardour Street, W.! 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


Kinematograph | 


stocks of 
ienwee in the Sin. to 6j%s. 
diameters at frem £15 per 
' sizes, | 


i 


(OME, ATHERSTONE, WARKS. 
Tel.;: Athenitome 3210/3202 


lenses; hand curtain winch, | 


THE cinema should “ 
it to sell its films to the 


‘Stop Wasting Time 
On Fighting TV’ 


can: AIC couse of management member 


demanded at the association's ouaieg in London last 


Declared Newcastle del 
| Dougtas Buglass: “ pecs nae 
| industry is not trying at all It is 
never mentioned on television and 
the public never really hears about 
what is going on. Thousands watch 
TV yet we are not using it to get the 
public interested in our films.” 

Mr. Bugiass said his branch thought the 
cinema should use TV for advertising 


| films and for programmes like “ Picture 


Parade.’’ 
But he faced stiff opposition from the 
association § officers rogrammes that 


had been on TV had been poor and were 
aor considered helpful to the cinema, 
replied president Harry Mears and vice- 
president Hugh Orr ’ 

Mr. Orr added: “To put «a minute 
on each network on one night would 
cost something like £30,000, and even if 
there was the money aveilable it 
not be worth it.” 

He commented that organisations like 
Odhams Press kept the public in touch 
with what was going on and magazines 
like Picturegoer could provide valuable 
advertising outlets for the industry. 

Tra ~~" The day the cinema gets 
beck to reasonable length p7ogrammes 
of two or two end a quarter hours we 
shall all be better off.” Harry Mears 
told the meeting when members discussed 
the question of public transport 
linked with cinema programme times. 

General secretary Aubrey Partner men- 
tioned that in his area the last show ended 
at 10.20 p.m. and the last buses left at 
10.25 p.m People expect « three-hour 
programme between 7.30 and 10 p.m 

Alderman Mears commented that m 
Bournemouth people wanted shows start- 
ing at 8 p.m. or after, but it was im- 
possible with the present length of shows. 
Providing it was adopted generally, the 
answer was a return to ¢ , or 
two end a quarter hour programmes, he 
thought 

PRS.—The association is to ask the 
AITC to consider opposing the proposed 
new Performing Right Society taril on 
behalf of the whole industry 


Rank Helps CTBF 


RANK's “ The 39 Steps” is to be 
given a snidnight premicre 
Odeon, Leeds, on Friday, 
in aid of the CTBF. 
the cinema have been given free for 
the occasion. 


LATE EXTRA 
Friday. April 18. 
2.32 p.m. Own. The Unearthly ” 
j (Rank) 
| Mon., wrt 13) (10.30 Own . 
Tues. 14 10.30 Hammer 
4 10.30 Own. 
14 2.30 Hammer 
| Thur., 16 10.30 Rialto 
| Tues., » 14 1045 Theatre Royal 
' Wed., 1S 10.30 Theatre Royal 
| Thur. ,. 16 1045 Theatre Royal 


director, Alpha O'Reilly, 
| specially composed by 


‘Pathe Is Best 
Equipped’ 


WHEN Pathe Production 
prea meg - Fis Howe, Wer. 
r Street, in June, t 
have been Tog gto 


isation 
in Eure Coupled with his expan- 
sion Wi 4 m ‘oduc- 
tion of yp ge 8 BE 
To cope with this additional out- 
Frample, ew. appoaniment is tht 
e , a new t 
of Donald Carter, has more than 


has resulted 
who has been with Pathe for a year, 
being made responsible for this sec- 
tion. 


BERTRAND RUSSELL 
SERIES STARTS 


UCTION starts at Star 
Sound Studios, Ha . on - 
day for a series of filmed interviews 
between Bertrand Russell and 


Woodrow Wyatt. 

The series consists of thirteen 15- 
minute talks entitled “ Bertrand 
Russell Speaks His Mind” and will 
be made by Vance-Gruner-Connell 
Productions in association with 
Woodrow Wyatt. 

In order to make the programme 
available for — —— or tele- 
vision, rand Russel! Speaks a 
Mind ™ will be filmed in 35-mm. and 

sound. 


recorded in stereophonic 

The unit in charge of production 
consists of: executive producer 
Howard Connell, associate producer, 
Anthony Gruner, directors, Dennis 
Vance and John Haggerty. director of 


Kenneth Talbot, art 
with music 
Ashley. 


: 
; 


| 
: 


. 
is 


i 


it 


i 


lt 
aks 


ws 


Me 


; 
4 
i 


aT 
a 
a 


You can pin people up for 
so and then they wani — 
out. is what is now 
in 1 [ere 
“ We, too, in the motion picture 
have to k ing our- 
selves. Sian eke en: 


ness.” 
Card Walker, 


vice-president in 
charge of rae and sales, also 
announced a list of 


be released 


faith in 


PROVINCIAL TRADE SCREENINGS 


LONDON 
Riot in a Juvenile Prison 
Night of the Blood Beast... 


The Terror Strikes 


Warlock 


MANCHESTER 
amore Ofte Uke hiietens 


Riot in a Juvenile Prison 


United Artists Jerome Thor .. A 
Anglo Michael Emmet... X 
Rank as nicnsnesinae ae 
Anglo Sally Fraser x 
se > = Henry Fonda _ 
‘Ox 
United Artists Sean aa a 
Anglo Michadt Gough x 


IR, Thor 


> 


APRIL.9, 1959 THE IDEAL KINEMA Supplement to the KINEMATOGRAPH WEEKLY 27 


The IDEAL KINEMA 


Supplement to 
Kinematograph Weekly 


The ABC, Preston 


Example of 


modern 


distinction 


N addition to its architectural and decorative 
qualities, the new ABC, Preston, has the dis- 


tinction of being the first — in the world 
to be comoned with a 
revolutionary 
= . 


oduction model of the 
hee OS projector, with its 
ame “af the building presenied 
ms ities 4 ABC's tect, C. J. 
_ aoe Ee Spee. BF Westaway. The new 
is built on the rather na site of the 
al Theatre Royal and this conditioned 
the exterior and interior appearance. 
In the design of the exterior one object has 

been to reduce maintenance to a minimum. La 
areas of terrazzo and vitreous enamelled panels 
are incorporated within a frame of facing bricks. 
Iiluminated publicity-frames, with an unusual 
surround of anodised aluminium, are set below 
the canopy: anodised aluminium is also used at 

the top and bottom of the marquee canopy. 
Cold cathode in plastic moulds has been used 
for the under-canopy lignti which terminates 
a a mirror above a of armour-plaic 
ss doors. The ABC symbol is contained within 

a delicate fin and is finished in bottle green. 


Light Idea 


To make the facade of the theatre as attractive 
after dark as it is in daylight, a number of vertical 
features been on the front elevation, 
which conceal continuous runs of red, green and 
blue fluorescent tubing: all are electronically 
controlled and can be made to rise and fall in 
the intensity of — or allowed to cycle 
continuously over the range of the spectrum. 

A special feature in the main entrance vestibule 
has been made of the amen thee cmd. payee. 
These are of contemporary design and fit y 
into recesses, adjacent to the staircases to t 
stalls, balcony and administrative offices. 

Because of the restrictions of the site, the audi- 

and an unusually deep 


The _ distinctive 
frontal elevation, 
showing the ver- 
tical lighting 
features that add 
so much to the 
theatre's attrac- 
tive appearance 
at night 


The entrance 
foyer design em- 
phasises the im- 
portance of the 
pay-box and the 
sales kiosk which 
are close to the 
Staircases to, 
stalis and circle 


26 THE IDEAL KINEMA Supplement to the KINEMATOGRAPH WEEKLY APRIL 9, 1959 


The AEC, Preston, 


and intermediate curtains 
shades of pale pink and oyster and 
the balcony front 

Auditorium ligiiting, in the main, is of an 
indirect nature amd c ises $50 feet of fluores- 

romc control that allows 
intensity to be reduced or increased at any 
desired speed. The dimming sequence is pre- 
determined so that the lighting dims from the 
back of the auditorium to the stage, and vice- 
versa when the lighting is switched on; the speed 
of transition beinjz; set to a value that will cause 
patrons no ocular discomfort. The same system 
controls shout 86 direct down-lights, spaced over 
and at the side of the ante-proscenium. 

Seats are upholstered with p foam rubber 
“upon tension spring foundations, covered in fine 
Englist. velvet of a pleasing contemporary 

3 ample ktree room is provided 

The circle foyer and women’s powder-room is 
carpeted with a fine woollen Wilton carpet made 
by James Templeion and Co. Lid. It was specially 
<reated for the theatre. 

A great deal of thought was put into the 
designing of this carpet; the requirements were 
that it had to he contemporary, yet dignified 
bright and cheerful, yet practicable 

it was decided, therefore, that two tones of 

rey should form the background effect, with the 
ntroduction of o ral, straw and black as the top 
colours. With ‘his combination of colour, it 
gave the interior decorator a free hand with the 
walls, ceiling, etc 

The carpet for the entrance hall is, of course, 
a very neat all-cwer repeating design It has a 
rich red ground shade, and the litle flecks of 
blue, ycllow, white and green, give it a stained 
giass appearance 

The projection room is built over the deep 
balcony, the sciting extending underneath the 
propction structure This arrangement m 
for a rather steep projection rate of 23 deg 
a throw of 123 ft 

When the lainp was first demonstrated 
Photokina last yea it illuminated a 4 
CinemaScope picture with a brightness of 2 
lamberts. (actually ove the standard bright- 
ness); and the centre-to-side distribution of ligh 
was 95 per cent, The equipme: therefore, 
an ample margin. of power for tl ture at the 
ABC, Preston 

A remote control system embodying automatic 
change-over has been provided for ; Preston 
but has not so lar been installed 

Since the chariucteristics of the new “hilips light 
source were something of an unknown quantity, 
it was decided (o install an orthodox projector 
with Peerless Mignarc, for purposes of compari- 
son. Proiction equipment als neludes 4 
Stelmar spotligh The screen chosen is a Hark- 
ness metallised type, moderately curved 

scause of ithe narrow auditorium it was 


decided not to install four-track sound The circle foyer is close-carpeted and illuminated with a mixture of direct and indirect lighting 
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templeton 


JAMES TEMPLETON & CO. LTD. GLASGOW 


carpets 


THE NEW AEBSC CINEMA IN PRESTON WAS 
CARPETED BY JAMES TEMPLETON & CO. LTD. 


Cake “Pride” in your Lighting 


SPECIALIST IN CINEMA DECORATIVE 
LIGHTING FITTINGS 
AND LIGHTING CONTROL EQUIPNENT 


Manufactured and supplied the Exit Signs, Downlighting Cones, Clocks, 
Auditorium and the Decorative Lighting Fitting for the 


ABC CINEMA—PRESTON 


F. H. PRIDE LTD 2s: ciapnam nicn street, tonvow, swa 


Telephone: MACaulay 2281-4 Telegrams: PRIDELITE, CLAPCOM, LONDON 
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6] didn’t notice 


the seating Ae 
during the 

performance 

it was so 

comfortable!" 


SEATS 
CARPETS 
DRAPERIES 
AND STAGE 
EQUIPMENT 
BY 


gECK WIN 


Recovering of existing seoting 
Detailed estitnates without obligation 
BECK & WINDIBANK LTD 
Clement Street, Birmingham, |! 
Telephone: CENtral 3834 
Telegrams: ‘ Carpets’, Birmingham. 


Newcastle; 5i' Stewell St. Tel.. 25539 
Cardiff: 99 Cathedral Ad. Tel, « 31609 
Glasgow : 1390 Renfield St. Tel.. 7508/9 Dougles 


MODERNISATION L" 


SPECIALIST CONTRACTORS 


@ recHNicaL 
29 Hanover Si. 
Batley, Yorks. 
Tel, 754 


SALES, 


Whirlow Lane, 
Sheffield, 11 
Tel. 72092 _ 


DECORATIONS to 


joinery 


Lighting, 
Furnishings 


Midlands . 
23 Fir Grove 16 Phipson Ad., 
New Malden, Surrey Birmingham, 11 


Tel.: Malden 0389 Tel.; South 0485 


ek : 


KKKKEEEKEK 


| the superb 


Have you obtained your Copy of the 


1958 EDITION 


KINEMATOGRAPH YEAR BOOK 


PRICE £2.2.0 
Apply at once to: 
TME PUBLISHER 
KINLMATOGRAPH WEEKLY. 6 Catherine Street, W.C.2 


KEKE EKK 


Talking 
TECHNICALLY 


= cont commercial ———_, in the world 
or t unorthodox i} P20S projector, 
with its remarkable Poi. ms discharge lamp, 
attracted a crowd of celebrities to the opening of 
ABC, Preston. The top brass of 
Associated British, together with engineers G. E. 
Fielding and Nick a . and not excluding — 
Dawson, of Pathe uipment, 
gratulations upon Fatt Durban, of Brochliss, 


Ppeeeeerres | 


| and his colleagues from Eindhoven, Hans Gim- 


berg, in charge of sales, Wim Jansen, who was 
in charge of the installation, and Piet 
who has worked for 15 years on the new lamp. 

In every respect the equipment fulfilled 
expectations. Chief erpeionn James Smith 
was especially delighted ; was luckier than 
most subsequent users of the machine will be 
he made a trip to Eindhoven to learn all about ut. 

The new projector has, of course, no shutter. 
Like the Philips Todd-AO projector, it has a long 
curved gate to prevent film buckle. Th 
is simplified by the fact that the take-off 
take-up sprockets are pe in the magazine 
fire-traps, taking the place of the usual rollers. 
The magazines contain 6,000 ft. of film, so that 
a complete programme necessitates only one or 
two change-overs. 

To change the lens, a push on the mount 
releases it from its lathe-type gib slide so that 
a different lens can be interchanged ready pre- 
focused. 

The machine runs remarkably easily; the inch- 
ing knob needs a mere touch to set the wheels 
turning. The mechanism inside the pressed steel 
channe! which supersedes castings is of the 
simplest, and should make for low maintenance 
costs. 

Because the projection room at Preston is built 
over the back of the very deep circle, there is 
@ projection rake of 23 the projector stand 
takes this in its stride (it will actually ay as far 

© trace 


| as 30 deg. without a special plinth). 
| of picture distortion was visible on the J6 ft. 


CinemaScope picture, thanks to the Delrama 
anamorph. 

Just behind the gate of 47 projector is the 
turret carrying two discharge lamps, Should the 
lamp in use fail, the spare lamp automatically 
drops into position, or the change may be effected 
by the knob behind the turret. 

The lamp not in operation can be changed 
without interrupting projection. Just unscrew a 
cap and the lamp housing can be withdrawn (the 
water supply is automatically cut off). A new 
lamp—simply a tiny glass tube t over 3 in. 
long—can be fitted in a matter seconds. 

The 72 c/s pulsed supply is obtained from a 
thyratron circuit contained in a small pulsator 
unit—the two units together occupy less space 
than a unit rectifier. One point that must be 
borne in mind in installation is that the pulsators 
must not be placed within 10 ft. of sound =. 
ment, since naturally the sharp pulse could 
easily picked up. 

Because the new equipment was an unknown 
quantity, it was decided to install alon 
an orthodox Ross projector with a tless 
Magnarc, for purposes of comparison. 1 was not 
able to see an actual comparison, but Mr. Field- 
ing assures me that so far as one can 
visually, the light from the Philips lamp running 
at 800 watts is as bright as that from ee Man Mag- 
nare at 60 amps, but with more even distribution. 

I mention visual comparison, because 
screen lumens from the new lamps have on - 
the time of writing been teliably measured, Th 
is for a rather unexpected reason. 

Years ago I was making some experiments in 
cropping the flicker blade of a projector shutter, 
and I found that @ blade which should by 
calculation have shown a 10 per cent. increase in 
screen brightness actually read on the Weston 
meter a 20 per cent. increase. . as the manu- 


Chief projectionist James Smith standing 
beside one of the Philips FP20S projectors at 
the ABC, Preston 


facturers confirmed, was due to a resonance effect 
in the meter. 

_ Mr. Fielding tells me that the same difficulty 
is aqedences in measuring the very brief 72 c/s 
ises with a modern meter. Measurements are 

made with the SEI visual meter, which I 
look forward to reporting. 


ECOND projectionist at the Odeon, Ashford, 
Kent, J. A. Smith, sends me three cutti “re - 4 

rom a Technicolor print, * Wild Heritage ” ; 
complain that the cue do‘ have been quite Un 
necessarily scratched round by, as he puts it 
* some lad in the printers.” It is a fact 
pad el nn Pig Piggy is printed end not 
scratched on the But I cannot believe that 
Technicolor cou! o “guilty of Ey an offence : 
it would be interesting to learn how it originated. 

Isn’t it time that we had a new type of cue 
for anamorphic prints? The standard dot 


oot au 4 


Beaghe 


” Printed in Great Britain and 4 Published by ODH AMS PRESS LTD., Long Acre, London, W.C.2. 
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EQUIPMENT FOR 


A job to be proud of dp TODD-AO 


THE NEW 


ABC. CINEMA yams 


REWINDERS 
PRESTON SPOOLS (70mm. and 35mm.) 


COMPLETE ELECTRICAL pe 
INSTALLATION All British Made Precision Engineered Equipment 


with the “Premier” Guarantee. 


by As Supplied to: ASSOCIATED BRITISH CINEMAS, 
CIRCUITS MANAGEMENT ASSOCIATION and 


(,RETTON WAR*) TWENTIETH CENTURY-FOX Plymouth. 
ee 


Co. LTD. Leaflet No. 93 gives full details. 


LONDON 
POR 6746 ROBERT RIGBY LTD. 


PREMIER WORKS, NORTHINGTON STREET, LONDON, W.C.1 


DEPEND ON THE REGO. TRADE MARK 


INDEPENDENT : have been installed in 
SPECIALISTS @ 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 

= : " a | UNITARC : Output closely 
specialists in on-the-spot reconditioning of seats wariable from 25-63 amps. 
and in general maintenance. Right: UNITARC MAJOR 
. with projection room remote 
Ask our representative control unit (up to 75 amps. 

D.C.) 
to call (Other models available) 


| The range of Hewittic Cinema Rectifiers 

- | is comprehensive, efficiently meeting 

every requirement for the operation of 

Bee « i projector arcs in cinemas, large or small. 

: ' < age wart They - = ~~ with off-circuit 

“ . nace j tapping links for pre-selected arc- 

GENERAL BUILDING & THEATRE EQUIPMENT LTD. loading variation, or alternatively with 

STOLL OFFICES * LONDON COLISEUM * W.C2 | ~ st gs oe Oy Vener 

Fats ! . : ais ductor control. Backed by over 40 years’ 
meral Manager: Charles a Bar 1500 (6 lines) cinema rectifier experience. 

THE HOUSE OF BAKER Ask for Publication R.213. 


130 Renfield Street, Glasgow, C.2. Phone: Douglas 7508 
CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road Phone: 31609 


Announcing the first installation of the 


Fe 
at the | 


The FP 20S Projector, conceived by the designers of the superb Philips Multi-Purpose 
Projector, is the only projector in the world built specifically for modern 35 mm. 
projection techniques. 

Simple threading and faultless projection. 

Curved gate for pin-point picture sharpness. 

Single-knob control — new framing device. 

immediate adaptation to any 35 mm. projection system. 

Simple sturdy mechanism promising lowest maintenance costs. 


Remote control or completely automatic control available shortly. 


A 36ft. PICTURE ON 800 WATTS 


at the A.B.C. Preston, thanks to the revolutionary 


SPP PULSED DISCHARGE LAMP 


illustrated full size (actually demonstrated at Photokina on a 45 ft. screen). 


Lower running costs than any other light source. 
No shutter—lamp is pulsed 72 flashes per second. 
No flicker — eyestrain and headaches eliminated. 
Automatic lamp replacement, assuring 100 per cent. reliability. 
Negligible heating of film—no film buckle. 
Constant intensity and even distribution of light. 
Perfect colour rendering. 


Like 13 other A.B.C. theatres, the new Preston theatre is equipped with 


PHILIPS SOUND 


. assuring the finest reproduction of optical and magnetic tracks. 
woe 


J. FRANK BROCKLISS LTD. 
167-169 WARDOUR STREET, LONDON, W.!. GERrard 2911 
Branches : BIRMINGHAM, LEEDS GLASGOW. MANCHESTER 


ES 


